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MY FAVORITE TASCHEN BOOK 1S.… 


Celebrities share their recommenaations 


THE ART AND SCIENCE 
OF COOKING 


Five volumes of culinary nirvana 


SHE'S INSATIABLEI! 
Olgareturns formore lustful adventures 
With a colorful cast of characters 


BRUSSELS JEWEL 


Klimt's Stoclet frieze, Up close ana personal 


FOREVER BOND 
Reminiscing on 50 years of Bond 
aqwesomeness 


SUSTAINABILITY MEETS CHIC 
Builaing a bettern more beautiful future 
forour planet 


BEAUTY OF THE BEASTS 
Frans Lanting's vibrant tribute to the 
Old Africa of Okavango 


EUROPE FROM A-Z 

The New York Times presents 

125 aream weekends in all corners 
of Europe 


CATERING TO THE CLIENT 静 


Exceptional eateries, bars， 
and boutigues worldwiae 


FAIRY TALE CASTLES | 
IN THE AIR 
Spectacular tree houses 上 
from around the world 


EXCELLENCE IN 屋 
VISUAL THINKING [ss 


The best of 50 years 丫 可 
design and art direction 


“ELVIS WHO?2” 
The making of legena, behinal 
the scenes 


THE BIGGEST | 
SCULPTURE IN THE | 


WORLD 

History in the making: Christo 

and Jeanne-Clauae's project for 

Abu Dhabr | 


STAY IN TOUCH 上 
The ongoing catalog of | 
contemporary aqrt now 站 

its fourth volume 0 


LIFE AS WOLFGANG 
SEES IT 

Timans's latest project 
Sets its sights on the 
World 


120 


FUN IN THE 
/-D ARCHIVES 
Terry Jones curates 
our new fashion 
designers series 


WEARABLE ART 


Afashion designer encyclopedia 
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96 PAUL SMITH OPENS UP 
The designer talks about his bespoke /fabric 
Art Edition and why he loves London 


98 THE QUEEN OF FASHION 
TAKES ON THE 
QUEEN OF ENGLAND 
The Royal Edition by Vivienne Westwoodl 


100 ALL WRAPPED UP 
An international rounaup of 
contemporary packaging aesign 


101_ INTERNATIONAL SEX APPEAL 


Today's most titillating nuaes 


104 SNAPPING FABULOUS 
EXxperience a world of glamour 
through Mario Testino's lens 


106 THE WRIGHT STUFF 


The complete works of an architec- 
tural genius in three volumes 


107 THE BEST 

OF THE BACKLIST 
Selections from the TASCHEN 
catalogue 


108 NEO-SURREAL 
The essential overview of 
Neo Rauch's art 


1I1 THE BEST OF CRUMB 
1344 pages of Crumb's hand-picked 
Selections from his notebooks 


112 SMART INVESTMENT 
See how TASCHEN'S Jimited 
edlitions get better with time 


116 PLEASURE PRINCIPLE 


Araki's bondage opus 


119 PERFECTLY INTIMATE 


是 Ralph Gibson'ss nuanced nudes 


120 THE REMBRANDT 
| OF PULP 
An Eric Stanton retrospective 
攻 < 


123 THREE LEGENDS 


Monroe by Maijler ana Stern 


124 MEET THE QUEEN 
The extraordinary public anad private 
life ofthe worlo's most famous monarch 


127 WE'VE GOT YOU COVERED 
Keep yourlust under wraps with our clever 
reversible jacket editions 


128 KEELDS SIMPLE DIARY 
DOES IT AGAIN 
The all-new installment of TASCHEN'S bestseller 
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“The new A-Class with ZG-DCT dual-clutch transmission， 


Seamless gear shifts right through to top speed and a powerful engine, delivering 
155 kW/350 Nm.The A 250 Sport engineered by AMG. The pulse of a new generation . 


1 和 加 More info: www.mercedes-benz.cComVa=clasS 
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My favorite 
TASCHEN book is... 


Celebrities share their recommendations 


lustrations by Robert Nippoldt 


VICTOIRE 
DE CASTELLANE 


“JTJnevertire offlippingthrough this book 
with its exquisitely detailed drawings 

of palm trees in countless shades of green. 
Nature is a great source of inspiration to me 
and Ifeellike PPm diving into the tropics 
andthe world ofthat passionate botanist. 
The large formatofthis beautifully designed 
book doesjustice to its subjeect.” 
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“My two favorites atthe moment are 
Cosmaic ComamauTaistCorastructions 
with its post-sputnik megalomania， 
while hidden within the architecture's 
DNA,almostunconsciously, is a rem- 
nantofSocialistpurpose 一 glorious， 
exXcessive, and tragic 一 and Carayaggio， 
for some ofthe same reasonSs.“ 
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“The most detailed 
celebration of a 
person in photos and 
Writing Tve ever read.” 
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Modernist Cuisine: The Art and Science of Cooking 
Nathan Myhrvold, Chris Young, Maxime Bilet 
Hardcovem 6 vols. in slipcase， 

26.2 x 33 cm (10.4 x 13 in.), 2,478 pp. 
$625 1/ 人 3991/&395 


Available in English, German, French, and Spanish. 
In the US, English version only through amazon.com 
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Olga returns for more lustful adventures 
with a colorful cast of characters 
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CO 人 
ArtEditions No. 1-250 
- TwoArtEditions of125 numbered copies 
each, and with asigned fine art print by 
Ellen von Unwerth; print size: 40X30 cm 
(15.8Xx11.8 in) 
No. 1-125 
Te9ervants, 2012 
(pages 12-13, detail) 
No.126-250 
Te Wrzdow, 2012 
(page 9) 
$1,800 /El1250 7/ 2&1000 


CollectorsEdition 

No. 251-1,250 

- 1000 numbered copies, signed by 
Ellen von Unwerth 


$700/e500/&450 
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FORMAT 


Ellen von Unwerth 

The Story of 0Olga 

Hardcover in clamshell box， 

33 x 43.6 cm (12.9 x 17.1 in.), 350 pp. 
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Dining under the 
TreeoftLife 


by Anette Freytag 


When an o 人 cial party of Belsgian architects 
visitedthe Palais Stoclet 4905-191]) in 
Brussels for the very first time, on 22 
September 1912, the excitement amongst 
its members was great. 了 Everything from the 
Palais Stoclets ground plan to its silver 
spoons had been designed and executed by 
theAustrian architect Josef Hofftmann and 
the artists and craftsmen ofthe Wiener 
Werkstiitte ('Viennese Workshop 思 .Amidst 
thehistoricist facades liningtheelegant 
avenue de Tervuren,theentire ensemble of 
house, sarden, and interior 一 culminating in 
the diningroom with the celebrated Tree of 
Life frieze by Gustav 下 limt--struckthe 
Belgian architects as belongingto another 
world“Ithink Im ontheplanet Marsy” 


Above: Perhaps the world's most exquisite dining 
room, in the Palais Stoclet in Brussels. Klimt's 
intricate frieze is composed of Carrara marble， 
gold and silver mosaic, colored ceramics， 
enamel, mother-of-pearl semi-precious stones， 
sheet metal, and gold leaf. 

All other pages: Details from the Stoclet frieze， 
photographed especially for this book in spring 
2012. 


exclaimed one ofthe architects in disbelief 
duringshis visit Owingto the design ofits 
facade,the cubic, fortress-like architecture 
exhibits a strangely floating character:the 
house is entirelyfaced in white marble 
slabs, which to the eye appearto 
becarried onlybythenar- 
Tow bronzebands sur- 
rounding them. The 
building was conceived 
byits architect as 
astately city man- 
sion 一 albeit with an 
unusually modern 
facade 一 when seen 
from the street. 
Hoffmann had desisgnedthehouseasa 
Place to showcase the extensive art collec- 
tion of its owners,the Belsgian engineer and 
financier Adolphe Stoclet and his art-loving 
wife, Suzanne Stevens. 

“Thisis what Baudelaire dreamedof'A 
somewhat austere masgnificence, marble 
and gold, cold and captivating.” This excla- 
mation by one ofthe visitors in 1912 may 


well have referred directlyto the three-part 
frieze by Gustav 下 limt installed one year 
previously in the Palais Stoclet dining 
room 一 awork ofmarble inlay and amaster- 
piece ofapplied artthat gives the invited 
suestthe impression ofdining in 
themiddle ofasparkling， 
enchanted garden. 
The interplay of 下 limts 
frieze, Hoffimnann's archi- 
tecture andthe furnish- 
jings bythe Wiener 
Werkstatte madethis 
diningroom one ofthe 
most famous interiors of 
the 20th century. In pro- 
srammaticterms, it expressed the goal of 
theKlimtfaction thathad broken away 
from the Vienna Secession in 1905: to per- 
meate everysphere ofhuman life with art. 
Jnthe Palais Stoclet this program is ommni- 
present. The ensemble ofhouse, interior 
and garden constitutesthe most imnportant 
work by Josef Hofftmann and the Wiener 
Werkstatte, and is their onlywork thatsur- 


All photos by Luciano Romano. @ Societe Compagnie Immobiliere SAS 


et consorts STOCLET, all forms of reproduction are prohibited. 


All photos by Luciano Romano. @ SocietE Compagnie Immobiliere SAS 


et consorts STOCLET, all forms of reproduction are prohibited. 


vives today almostexactly as itwashanded 
over to its patron in 1911. The Stoclet family 
havekeptandlovinglycaredfortheirunique 
home over four senerations and continue to 
suarditjealouslyrightup to today, so that 让 
js not accessibleto thepublic. 


The Tree ofLife frieze 一 
amasterpiece by 下 limtand the 
Wiener Verkstitte 

Klimt chose for his frieze one ofthe oldest 
motifs:humankinds yearning for Paradise. 
Rising up each ofthetwo long walls ofthe 
frieze is agolden tree oflife, whose volute- 
shaped bougshs scroll outwards above a 
colorful meadovw offlowers to fllthe entire 
mural field. Black Horus falcons are 
perched on some ofthe branches. Together 
with two rose bushes surroundedbyfutter- 
ingbutterflies,thefowering meadow and 
thetrees oflife create an artificial garden. 
Atthenorth end ofthe diningroom, the 
KKnisht-apowerful, abstractfisgurein a 
portrait-format mosaic 一 seems to watch 
overthe scene, while the Dancing Girl]， 
adorned in alavishly ornamented dress and 
thefinestjewellery, stands in theflowering 
meadowin front ofthe TreeofLife onthe 
west wallnearthe south-facingbay win- 
dows. Opposite her, on the east wall a Pair 
of Lovers are wrapped in an embrace. The 
mans masnificent coat almostentirely 
envelopsthe delicate female fisure clasping 
hinm in herfowery dress, as ifhe wished to 
devour her somethingsthat infuses the gar- 
den motifand all its exoticism with an addi- 
廿 onal erotic note. 


The Treeof Life frieze forthe 
Palais Stoclet occupies a spe- 
cial placeboth in Klimts 
oeuvre and in thehistory 
ofthe Wiener Werkstiitte. 
The cost ofthe materials 
employed in its manufacture 
amounted to twice the initial capi- 

tal available to the Wiener Werkstatte at its 
foundation in 1903. The three-part frieze 
consists of fifteen marble slabs, each meas- 
uringtwo metres (6ft6oin.) in height and 
onemetre (3 估 3 in.) in width. Each long 
wallis made up ofseven marble slabs incor- 
poratingthe tree-of-life motift with thefif- 
teenth marble slab appearing on the top 
wall and bearingthe mosaic ofthe Knight. 
Likethereal items ofjewelry crafted bythe 
Wiener Werkstaitte ,thejewelry worn by 
the Dancing Girl is made ofchased gold and 


“Tthink TDPm 
on the 
planet Mars!” 


other precious metals and set with pearls 
and semi-precious stones. The ground of 
the meadow, which is formed ofsmall gold 
and silvermosaicpieces, also incorporates 
hundreds ofcolorful enamelfowers and 
blossoms, some ofthem on slender stems of 
chased metal. Similar stems also lend struc- 


ture to the two rose 
bushes, whose countless 
green leaves ofenamel 
andflower heads of 
white glass with petals 
delicately drawn in red 
appear to be strung outalong 
metal branches. Like the eyefow- 
ers" blossoming all overthe golden boughs 
ofthe trees,theblack Horus falcons andthe 
redandbluebutterflies are created from 
ceramic with acolor glaze and are mounted 
on top ofthe mosaics inlaid into the marble 
slabs carrying the frieze as awhole. The 
Surfaces ofthe mosaic walls are thus notflat 
butassume apronouncedreliefas the 
materials ofwhich they are composed 
slightlyproject orTrecede. 


The diningroom bynight 一 

the Palais Stoclet as“dream house” 
Inthe artificial lisght ofthe Lobmeyr chan- 
deliers hanging from the ceiling and the 
lishtissuing ffom the candles burning in 
Hoftmanns silver candelabra standing on 
themarblebuftet and in the candleholders 
by artist Carl Otto Czeschkamounted on 
themarble walls in frontof giltreflectors, 
KKlimts frieze seems to come to life.Each 
flicker ofthe lightleaves aglittering trail 
in its reflection in the mosaics. The inlaid 
squares of gold and silver the semi-pre- 
cious stones, mother-of pearl ceramics， 
pearls and chased precious metals sparkle 
andshine in anenthrallingsg manner. This 
scintillatingeffect is reinforced bythe 
silverware, all designed by the Wiener 


Werkstaitte, mirroredin thepolished mar- 
ble wall belowthe frieze andin the black 
marble ofthe buffet. Throusgh thesereflec- 
tions, the silver candelabra, the hotplates 
and tureens seem to tripleinnumber! The 
entire scenario becomes an Unreal 
exXperience. 


“The three-part 
frieze consists of 
fifteen marble slabs， 
each measuring two 
metres in height and 
one metre in width.” 


Adolphe and Suzanne Stoclets children and 
srandchildren calledthe Palais Stoclet “La 
maison enchantke” 一 the enchanted house. 
Astheir contemporaries remembered:“It 
goes without sayingthatthe fowers 一 
always in different shades ofone color 一 on 
thetable and Monsieur Stoclet's tie were 
always chosen to match Madame's outfit” 
wrote one friend ofthe familyoftheir 
appearance ashosts. The descriptions pro- 
vided by contemporary witnesses regularly 
emphasize the unique harmony between 
thehouse, its objects, and its occupants; 让 
seemed to govern even the smallest details 
ofthe dkcor andthelives ofthe Stoclets and 


地 | 


SUDpDosedly extended even to the splashing 
ofthe water in the marble fountains. 
Whatwas achieved in the Stoclethouse and 
garden, in other words, was aperfect theat- 
rical stagingnotjust ofindoor rooms and 
outdoor spaces, but also ofpeople.Adolphe 
andSuzanne Stoclet were therebyideally 
sujited for theleadingrolestheywould play 
intheir ownhome. Their open-mindedness 
and their generosity as hosts meantthatthe 
Palais Stocletsoon became ameetingpoint 
for the most creative personalities ofthe 
day: 下 arl ErnstOsthaus, Sersei Diaghilev， 
Jean Cocteau, Anatole France, Sacha 
Guitry Darius Milhaud, Robert Mallet- 
Stevens, the Pittogffs and many others were 
visitors to the house, as we know fom their 
entries in the Stoclets” guestbook. 

Adolphe and Suzanne Stoclet were willing 
to dedicate their lives to therealization of 
theideals ofthe 下 limt Group. Theyhad the 
financial means to do so and disposed,too， 
ofthe necessary discipline demanded by 
daily life in such a "dream house.”As was 
emphasized in an obituary ofthe couple， 
who died in 1949“such puritan masnifi- 
cence”demanded an “ascetic lifestyle”， 
because the Palais Stoclet as Hofftmann and 
the Wiener Werkstatte had delivered itto 
its patrons was complete and wouldnot 
stand the addition of“family souvenirs， 
New Year gifts, ortombola prizes.” 

Perhaps the Pair ofLovers imnmortalized in 
thefriezeforthe diningroom isnot, as Some 
authors believe, 下 limtand Emilie Floge， 


一 24 一 


ss 


下 


butAdolphe and Suzanne Stoclet Their 
love for one another was legendary: within 
ten days ofAdolphe Stoclets death in 1949， 
his wife had followed him. 

Forboth ofthem,their house--the“last 
Viennese Gesamtkunstwerk 一 was the 
Symbol ofa successful and fulfilled life. In 
Paradise, peoplehadthe liberty to choose: 
either toremain living free ofcare in the 
Garden ofEden ortotastethefruits ofthe 
Tree ofKnowledge. The rest is history. 
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Gustav Klimt. The Complete Paintings 
Tobias G. Natter (Ed.) 

Hardcoven 2 posters, 3 fold-outs， 

29 x 39.5 cm (11.4 x 15.5 in.), 660 pp. 
$200 /8E150/&135 


All photos by Luciano Romano. @ Societe Compagnie Immobiliere SAS 


et consorts STOCLET, all forms of reproduction are prohibited. 


Spitfire Perpetual Calendar Digital Date-Month. Ref. 3791: In 1936, the Royal Air Force commissioned over 300 fighter planes designed 
by Reginald J, Mitchell, It was probably influenced by the fact that Mitchell had chosen to throw overboard almost every conventional idea about 
aircraft design in the book. The Spitfire, as the plane was known, came with a much greater wingspan and elliptical wings of the kind previ- 
ously found only on commercial aircraft. The result was an incredibly manoeuvrable aircraft capable of flying tight curves that was to rule the 
Sky for the best part of three decades. A masterpiece of mechanics, it established itself as one of the most fascinating and revered aircrafts 
ever built. The design engineers at IWC in Schaffhausen set about giving their own version of the Spitfire a similar repertoire of innovations. 
The Spitfire Perpetual Calendar Digital Date-Month is equipped withn a _ unique mechanical perpetual calendar that will require no adjustment 
until March 2100. And that gives the owner -like the Spitfire itself - plenty of time to soar elegantly above the rest. IWC. Engineered for men. 


IWC Schaffhausen Boutiques: Paris 1Viennal Madrid | Moscow 1New York 1Shanghail DubailHong Kong 1Geneval1Zurich www.iwc.com 
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When:Bond infiltrates the Techtronics research 
centerin Diamonds Are Forever (1971)7he discovers 
that the diamonds are being used to arm asatellite 
with alaserbeam. When he isdiscovered in the 
lab;he escapes acrossialunar landscape film set 
being -used for fakemoonlanding footage. 
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The Gold Standard : 


By Paul-Duncan 


The James Bond Archives xs testory oftne 
12QKi2Ig orDr. No, anrQipe 227movies tatj7- 
Lowead overtpepast50years toldpy tnepeopie 
WPo were tpere aiQ ustrated wiip rareanmd 
LSseenpDhotograpjs and adocumzenzs jpumQ mr 
tePONanrd AICAM arcnzves. 7tis also at1rD- 
uteto themovielegacy tatCuppy Brocco 
a1Q Dar7y9altz72a1 pega1 and tat CUDDYS 
Stepsom Michael C. Ison ad aaugjter 
Darpara Proccoli pave comtmnuea aq 
evolved 7byetper thesejoxrproducers Pave 
a11 IICreadiple tachrecorg tatnro otherpro- 
actio7z com2Darzy ca12 Tatc 有 一 22 17oVvies over 
50Jyears adevery one otherm madeaprojit 
tsmnowonder tpatthewames Bornad janchnise 
1SSstlconsidered thegold stanrdarQ py WPzcn 
Othermovie jamnchnises Paveto pe commpareQ 


T7jejolowinrg extracts fom tpeDr No 

OFmal hzstory 1 thepookspnow Powtpeprodr- 
ce1sadanpteqg .Jamzes BomrQd prtihpecinema 
ajier CUPmitead4rtsksjaad agreedto .jinance 
theproductiom and the experierces oF 
L1sula 4maress wzie snootiag or ocatiom 
Im Ja77zazca. 


Dr No is a Monkkey! 

Paul Duncan United Artists announcedthe 
deal with Broccoli and Saltzman on June 
29, 1961.Although Varzety had reported 
thateither D7r No or Diamzomras 47re prever 
wouldbethefirstnoveltobefilmedfeatur- 
ingthe“British Mickey Spillane”the pro- 
ducers wantedto flm the mostrecent and 
Imostsuccessful novel, 77zmzaerpallthe 
Tights to which they had been led to believe 
wouldbe available soon. However, United 
Artists had selected Dr Noto bethe first 

和 lm . 

David Picker [United Artists Executivel] 
JIt was the cheapestone to make. Harryand 
Cubby pushed for 77Pzrnaerpal butit was 
clearthat since we were onlypreparedto 
risk acertain amountofmoneyonthese 
movies, D7 No was the one to do first. 


Paul Duncan Harryand Cubby formed 
Peak Productions, aSwiss company, to hold 
therights to thefilms and generate fnance， 
andon July21 commissioned Wolf 
Mankowitz to write the script for the first 
flm, Pr No. 

AlbertR“Cubby”Broccoli Harry and 工 
decidedthat, since WolfMankowitz was a 
fine writer and had acted as the marriage 
broker in our partnership, he deserved to 
haveacrack atthe screenplay. 
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Paul Duncan Richard Maibaum, a 
Hollywood scriptwriter and former pro- 
ducer who had worked on seven ofthe 
Warwick films, was hired to write the sec- 
ond film, 77PzxPpaerpalL. Harryand Cubby 
also created EON Productions to produce 
thefilms, andhired Stanley Sopel as associ- 
ateproducer arolehehad filled at Warwick 
Films from1955throush 1900. 

Stanley Sopel ItwasjustSaltzman, and 
Broccoli, and me, and a secretary and a 
desk, and two chairs. 

Paul Duncan WolfMankowitz delivered a 
102-page first draft script, which generally 
followed thenovel, from Bond's introduc- 
tion on the firing range with Major 
Boothroyd,to Bond's ordeal in the ventila- 
tion shaft atthehands ofDr. No, as well as 
thefinal confrontation with a giant octopus 
as it attacks atied-up Honey Ryder. The 
producers were aware that some elements， 
like the giant octopus, wouldhave been 
difficultto film convincingly Meanwhile， 
Richard Maibaum had completed his script 
for 77pxmaderpat on Ausust18. Maibaum 


Opposite: Hard work on the beach 一 Terence 
Young is behind the camera directing Ursula 
Andress and Sean Connery on Dr No (1962). 
Top: This unused poster design plays upon 
the mystery surrounding Dr No. 

Left: Sean felt protective towards Ursula and 
helped her to relax on set. She recalls, “| really 
don't know how | acted in that film, because 1 
Was deadly scared.” 


had spottedplot wealknesses in the novel 
andrepairedthenm, making it a stronger 
Script Encouraged, theproducers prepared 
ascript breakdown on August 22, sorting 
Scenes into 61 shooting days, composed of 
Six weeks on location in the British West 
Indies (with aconcurrent underwater 
shoot in the Bahamas), and five weeks of 
interiors at Shepperton Studios. Ifthey 
started on October 28, hitting their agreed 
shooting deadline,theflm would be fin- 


，IAN FLEMING 


Golafnger book cover @ 1959, Jonathan Cape 


jshed by February. The rights to 
77zmzaderpallwere still in dispute. Producer 
下 evin MecClory and screenwriter Jack 
Whittinsham had originally worked with 
Ian Flemingto write 77zmaderpalas a 

flm script in 1959, butithad failedto find 
fnancing. Flemingsubsequently used 

this script as the basis forthe novel, and 
MecClory was pursuinghis rights to the 
story 一 Whittingham having assigned all his 
Tights to McClory. McCloryhad tried and 
failed to stop publication ofthe novel in 
March butthejudge said McClory could 
still go ahead and sue. Harry and Cubby 
met with MecClory in their o 介 ce, to see 让 
theflnm rights would become free anytime 
So0on. When itbecame clear that McClory'Ss 
litigation would take some time,theyput 
77zmzaderpallonhold and concentrated 
their attention on D7 No. 

Cubby Broccoli The novel centered on 
whatseemed like science fiction atthe time 
butis hishlyfeasibletoday: an arch villain's 
attemptto topple US space weapons bythe 
use ofsophisticated electronics. As Dr No 
was goingtobe 007Ss first and most fend- 
jsh, adversary the situation called for a 
character ofmenacing dimensions. This 


Top: The first edition of Goldfngen published 
March 23, 1959, in the UK by Jonathan Cape, with 
cover artwork by Richard Chopping. 

Right: Goldfinger (Gert Fr6be) is angry that Bond 
has forced him to lose to Simmons (Austin Willis). 
The cabana set was built at Pinewood using 
props shipped over from Miami. 


was the briefwhich Wolfand his co-writer， 
Dick Maibaum, took away with them. They 
cameback with atreatment which, since 工 
love both ofthese guys, I will simply say was 
unacceptable. They came overto the office 
and, asthefourofus sataroundreadingthe 
pasges,Ihad thatsinkingfeelingthat mytwo 
fiends,the geniuses,hadblownthis one. 工 
searched throusgh the lines for our definitive 
villain and couldnt fnd him. 
Understandably, sincetheyhad decided to 
makeDr Noamonkey. Irepeat: amonkey. 
Richard Maibaum When Wolfand Ibegan 
working on the script we decided that 
Flemings Dr No was the mostludicrous 
character in the world. He wasjust Fu 
Manchu with two steel hooks. It was 1961,， 
andwefeltthataudiences wouldn'tstand 
forthat kind ofstuffany more.So,brigsht 
boys that we were, we decidedthat there 
wouldbeno Dr No. There would be avil- 
lain who alwayshad alittle marmoset mon- 
key sitting on his shoulden and the monkey 
wouldbe Dr No. Wolfand Ithought it was 
marvelous, and we showeditto Cubby and 
Harry. Cubby was outraged,in his usual 
good-natured way“Youve gotto throwthe 
whole damnthing out. No monkey dyou 
hear? Its gottobethe waythe bookis!'”He 
made avery strongpoint aboutit. Wolf 
withdrew; hejustcouldnttake it.NowI 
think about it, it was justatemporary col- 
laborators aberration. But Cubby wasnt 
goingto forgetit.Even now, 15 flms latenv 
让 we got into an argument 一 we argued all 
thetime-hehitme with“DR.NOISA 
MONKEY'”, which Ican't arsue with， 
sincehe hadthetreatment on hand to 
prove il 


“了 he Secret Service 
should be presented as 
atough, modern organ- 
ization in which men 
may dress more casual]- 
lythan they do in the 
FBI. Above all they 
should not slap each 
other on the back or 
call each other old bovy.” 


一 lan Fleming 


Paul Duncan The 43-page treatment， 
dated September 7 1961 uses only a few 
Superficial elements from the novel: Honey 
Ryder (a Chinese girD, Felix Leiter (Bonds 
CIApalD,andthe Jamaican setting. The vil- 
lain ofthepieceis Buckfield, an arms smug- 
gler who plans to stuffaship full ofexplo- 
sives andblow itup in the Panama Canal 
underthe Cuban fag,thus creatingaprofit- 
able demand forhis wares.Althoush the 


Story line was rejected, the writers were try- 
jingtonutilize the real-world tension between 
East and West after the disaster ofthe Bay 
of Pigs invasion early in 1961, and antici- 
patedthe Cuban missile crisis, which 
started in Octoberthefollowingyear and 
foundthe worldon thebrink ofnuclear war. 
However the opening section ofthe treat- 


“To be candid, all the 
British actors [had 
jinterviewed, while very 
talented, jacked the 
desree of masculinity 
Bond demanded. To put 
itin the vernacular of 
our profession: Sean had 
the balls for the panrt.” 


一 Cubby Broccoli 


ment-the death ofStrangways,the radio 
room, Bond and Sylvia atthe casino, M giv- 
ingBond his assignment Bond and Sylvia 
in Bond's apartment- isthe fnal flm in 
embryo. Maibaum agreed to work on the 
Scriptfor afurther eight weeks, resultingin 
arevised treatment on September 25, and 
thena133-page draft scripton October 3， 
which was a step in theright direction, but 
still notthe novel.Buckfield was now an 
underlingto Dr No,butthe master plan 
remained, to blow up the Panama Canal so 
as to provoke awar between America and 
Russia. Meanwhile,theproducers had 
transferred all the rishts from Peak 
Productions to their nevw company Danjaq， 
on September 11. Thename combinedthe 
firstnames ofthe producers' wives, Dana 
and Jacqueline. 

Cubby Broccoli Ian Fleming attended sev- 
eral ofour meetings well before the picture 


Right: Paul Rabiger applies gold paint to Shirley 
Eaton. The process took about an hour and a half. 
Opposite: Filming on location at the Furka Pass， 
Switzerland. James Bond (Sean Connery) and his 
iconic Aston Martin DB5. Ken Adam remembers， 
“With the success of Goldfnger (1964), the sales 
of Aston Martin went up by 60 percent. After that， 
we never had any more problems getting cars 
from manufacturers. 


“Full ofbrilliantiy reproduced imasges， 
bundles ofrarities and every bit of 
Bond knowledsge Icould ever hope to 


hold in my head. 


一 Bleeding Cool London 


started. Itwas goodhaving him around. He 
never interfered in any way. There was no 
agreement giving him approval ofthe 
Scripts, butwe lethim seethemjustthe 
same,partlyas acourtesybutmainly 
because wevaluedhis expertise. After one 
ofour meetings, Ian sent me a fascinating 
memorandum which mustbethe definitive 
thesis on the way James Bond should be 
structured and played. 

Ian Fleming James Bondis abluntinstru- 


ment wielded bya Government Department. 


Heis quiet, hard,ruthless, sardonic, fatalis- 
tic. In his relationships with women he 
shows the same quajities as he does in his 
job,buthehas acertain gentleness with 
them and ifthey getinto trouble he is some- 
timesprepared to sacrifice his life to rescue 
them. Butnotalways, and certainlynot ifit 
interferes with his job. He likes samblinsg， 
solf and fast motorcars. 

Cubby Broccoli So, incidentally did Ian 一 
and guns,espionage, and beautiful women， 
particularlyin the uniform ofthe WRNS. 
Hedhave given anything, [imasgine,to have 
been James Bond. The notes go on: 

Ian Fleming Neither Bond norhis Chief, 
M,should initiallyendear themselvesto the 
audience. They aretough, uncompromising 


men and so arethepeople who workforand 


with them. 
区 交 光 


Underneath the Mango Tree 

Ursula Andress Iflewto Jamaica alone. 
When Isotthere,Ihadno wardrobe, so we 
had to getthe bikiniright away andalitue 
Chinese dress. 

Paul Duncan On January 31 1962, Cubby 
cabled David Picker in New Yorkto have 
somebodypick up three white bikinis from 
Saks Fifth Avenue and sendthem to Tessa 
Prendergast (formerly Welborn) in Jamaica. 
Ursula AndressA friend ofmine from 
Rome, Tessa Prendersgast had aboutique in 
Jamaica and she was also making dresses. 
Sowemadethebikinitogether. 

Paul Duncan They acted swifHybecause on 
February2 Ursulaand Sean filmedtheir first 
Scene together the last scene in the movie， 
wherethey kiss in the boat. The close-up of 
the kiss was shot later at Pinewood. 

Ursula Andress We wereasmall produc- 
tion, and itwas like afamilythat sottoge- 
ther to do amovie. We were every dayto- 
gether. Wehad lunch together dinner 
togethern andthe next morning worked 
together. It was fabulous. 


Paul Duncan On February 6,theproduc- 
tion moved its base ofoperations from 

下 ingston to the Carib Ocho Rios Hotel on 
thenorth side ofthe island. 
MontyNorman Idid most ofthe West 
Indian music. For instance, when Ursula 
Andress comes out ofthe water singingthis 
“Underneath the Mango Tree”number: 
“Underneat de mangotree, mehoneyand 
me come watch for de moon. Underneat de 
mango tree, mehoney and me malkke boon- 
Oon-00p Soon.”Iasked several of my 
Jamaican friends what making love was in 
Somekind ofpatois, and theysuggested 
“boon-oon-oop”and that was perfect for 
thesong.Althoush Imustadmitnovw, DTm 
still notsure whether they werehavings me 
on ornotbecause Fve never heard anybody 
Use 让 . 

Ursula Andress Sean and Ifousht alittle 
bit, trying to get the record player, and try- 


“They were lucky they 
chose me, because TI was 
Sporty; othervwise, 让 Ihad 
been anormal delicate 
person, [think ITwouldn 
have survived whatthey 
made me do.” 


一 Ursula Andress 


ingto learn “Underneath the Mango Tree.” 
Jn Jamaica, there were no windows, so youU 
could get into the room 位 om the balcony. 
He usedto take the record player away from 
me, andIhad to go steal iiback. He didnt 
need the practice because he sings much 
better than Ido. Icantcarry atune. 

T was Supposed to be very tanned, because 
Honey Ryder wasliving in Jamaica, a diver 
looking for shells,butIwas snow white,so 工 
had to getmakeup from head to the toe. 
John O'Gorman was the makeup man, a 
lovelyman, sohe said，“Okay, take your 
clothes o 任 ” So [had to standthere all 


naked in the room, and he began with this 
pancake, going from top to bottom, covering 
meinthis darkmakeup. Then every other 
second, Somebody was knockingon the 
door.And John would gso“Come in And 
hereIamall nude. They came with the 
breakfast tray. Then after afewminutes， 
again knocking, anothertray. Finally when 
they were finished, Ithink we had 20 trays 
ofbreakfast, because everybody wantedto 
come in to watch me naked. 

Sean would come into makeup and there 
was no room from the door to his makeup 
chainr because it was full oftrays. He'd say，, 
“Well, wevehad afewvisitors today”Isgot 
there every day atsix oclock in the morn- 
ing, andthey were always waiting. 

Therole for me was easy becauseIusedto 
do competition swimming, so the sea was no 
problem. Running around up and downthe 
hills, throush the mud,throush this marsh 
was veryeasyfor me. The di 从 culty was 
when TIhad to speak.Iusedto be so scared,， 
butSeanhelpedme alot and was adorable 
to me. 


Justbefore shooting my entrance in the 
movie, wehadtorunalongthe beach away 
from Dr. Nos boat which is shooting at us. 
Wehadto run, and [slipped, and tore open 
theside ofmyleg on some coral reef Coral 
takesalongtime to heal because its poison- 
ous. Theyslapped some more makeup over 
mybloodyleg, andthen wefilmedthe scene 
where Seanis hidings behind the palm tree， 
and Im singing“Underneath the Mango 
Tree”Irememberthis was such abigthing， 
andIremember how many times [had to 
shootthis“Underneath the Mango Tree.” 
Ifyoulook at some ofthe photosraphs, you 
can See Some ofthe redness on the leg. 
Terence YoungTwas shootingthe scene 
with Honeychile Ryder coming out ofthe 
waten and I saw somepeopleruin my shot 
walking down the beach towards me. We 
wavedatthem and screamed “Lie down， 
youbastards!”They all lay down, and we 
shotthe scene, and we forsot aboutthem. 
Halfan hourlater Clive Reed said“What- 
ever happened to those geezers on the 
beach2”and Isaid“Youd better go see: 
He cameback with Ian Fleming, Notl 
Coward, Stephen Spender the poet and 
Peter Cornell,the critic. Those werethe 
four; itwas quite abridsge game. That was 
thefirsttime Ian came on aBond set. 
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James Bond films @ 1962-2012 Danjaq, LLC and United 
Artists Corporation. All rights reserved. 


Top: When Silva (Javier Bardem) escapes in 
Skyfal (2012), Daniel Craig alias Bond chases him 
through the London Underground. 

Left: This scene from Diamondqs Are Forever (1971) 
Was shot at Elrod House on Southridge Drive, a 
distinctive, futuristic-looking buildqing, designed 
by John Lautnern that doubled as the home of 
reclusive industrialist Willard Whyte (Jimmy Dean). 
Deadly assassins Bambi (Lola Larson) and 
Thumper (Trina Parks) were originally envisioned 
as men. 

Opposite: The American influence: in Live and Let 
Die (1973), Bond does not brandish a Walther 
PPK, but a Smith & Wesson Magnum, to rescue 
Solitaire (Jane Seymoun. Though there was a 
great deal of pressure on him, Roger Moore set- 
tled quickly into the role, showing the effortless. 
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Derek Meddings puts the finishing touches 
to his Siberian miniature. Goldeneye (1995) was 
the special-effects maestro's last film. 


James Bond films @ 1962-2012 Danjaq, LLC and United Artists Corporation. All rights reserved. 


The Golden 


Colljectors Rdition 


Signed by Daniel Craig and with prints of original artworks from Sir Ken Adam， 


the man who conceived the legendary 1960s and 1970s Bond sets 
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Limited to 2500 num- 
bered copies, signed by 
Daniel Craig 


With an archival， 
museum-quality print 
signed by legendary 
Bond set desigsner 

Sir 上 en Adam 


whC 


Golden Edition No. 1-250 

- Includes aprint of a set design drawing 
for Goldjinger (1964). 
Print size: 42Xx80 cm (16.6X31.4in.)， 
frame not included 

Golden Edition No. 251-500 

- Includes aprint of a set design drawing 
for Yov On Lve Tiwice (1967). 
Print size: 42Xx80 cm (16.6X31.4in.)， 
fame not included 


Bound in full leather 
with sold finish and 
gilded edges 


$1000/e750 /2&650 
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The James Bond Archives 
Hardcover with film strip, 41.1 x 30 cm 
(16.2 x 11.8 in.), 600 pp. 


Prices subject to change without notice 


The ultimate book on all things Bond 


7b celeprate 50Oyears ortnzs rrrovatzve Harzc1ise， 

厂 ON Prodructiorrs operred tezr armcjzves orpjotos， 
desigr1rs, storypoaras, adpDprodrctiorz 7zaterials 
toedrtor Purl Arz7zcarz wo spermttnyoyears researmc 太 - 
ZI Over O1ie 1727Liorz Zages aTC IOO no capimrets 
araocrrrzerztatzorz. 


L4Lso Imrclucdead arepe1zmad-the-scerres stories 1jo7z te 
People wjio were tere: prodrcers, dirmectors, actors， 

ScrmeelIwTzters, DOductzorz desig7rers, sDecialefjects 

tec1zrzzcziarzs, stzi1ztzerm ac ot1er crevw 71772172Der's. 


771e mresrLtis te mizostcomzplete accoxmtorore maHzrzr 
oftre serries, coverzrzg eve1Ty Jarzes Po7rC LTr ever 
7zade, pegzrm7zzIwIn Dr No (9262) ariderdirIwztm ine 
pcoTzzrrI Skyfall CO12), zc1xcdznr iespoorcasino 
Royale CC9207) arg Never Say Never Again 人 (083). 
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OA GT OrIIZTIQL St77D 
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FORMAT 


The James Bond Archives 

Hardcover with film strip, 41.1 x 30 cm 
(16.2 x 11.8 in.), 600 pp. 
$200 /人 150 1/&135 
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Sustainabilitvy 
meets chlc 


Building a betten more beautiful future for our planet 


Creerz arc1zitectrre rseqd to pe or 1Pe 11z7zges, DzE 
1as IoTre 77zaITistrea17z GT Pizs Tiew VOLLTTIe sS1iows 1ow 


The Refuge du Goutera stopping point for 
mountaineers wishing to climb Mont Blanc， 
designed by French architects De&caLaage， 
is perched dizzyingly high at 3835 meters 
above sea level. lts elliptical form is oriented 
toward oncoming winds .of 238 kilometers 
per hour The entire Structure was designed 
in pieces that could be lifted by_ standard 
helicopters. Recycled wood fiber insulation,， 
54 square meters of photovoltaic panels， 
and acogeneration system using colza oil 
further insure optimum sustainability. 
Photo: DecaLaage - Groupe H 
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Green Architecture Now! 2 

Philip Jodidio 

Flexicover with flaps, 19.6 x 24.9 cm 
(7.7 x 9.8 in.), 416 pp. 

$39.99 /E 29.99 /& 24.99 


Peautvy 
of the peasts 


Frans Lanting's vibrant tribute to the Old Africa of Okavango 


Twilight of the giants: living monuments of the 
African bush, elephants move as unhindered 
through the night as they do by day. Alone bull 
elephant extends his trunk to drink from a 
water hole. 


orayean 7arrs ar7rtzrzig roa77zec 
te wetarrds arrcd deserts ofrrortperm 
1Potswarra va DY 态 er1ytr7rs oo 大 
tewaterard the miovemzerts orthe 
CI1IZDzalLs as je captzrmea terz orz 太 07 
National Geogsraphic /naa sert7zrmz 
tere oz assiG1z71ze1zz DLLEWAat 

je world tauKke away Was mxcP more 
tarrz wa mga2ITie sto17 下 Was Q 
Se11177aLcollectiorr ofpjotograp1s 
Cepictzrziy az epic WOrd ofwzaderrress 
CTIQWILCL1e. 


Left: Too young to know fear two lion cubs left 
by a mother doing double-duty spend a vulnera- 
ble night on top of atermite mound. Alternating 
between hunting and parenting, their mother 
joined her sisters on most nights, then returned 
to nurse her offspring. But one night the cubs 
disappeared, perpetuating the sad record of this 
pride. In ten years' time, they have yet to raise 
one cub to independence. 

Below: In the Kalahari 一 called a great thirstland， 
because for much of the year there is no stand- 
ing water 一 a flap-necked chameleon inches 
along the edge of a dry clay pan. 

Opposite: Lifeline for the delta, the Okavango 
River meanders through northern Botswana, its 
floodplains covered with dense stands of papy- 
rus. Giant oxbows loop between two parallel 
faults that funnel the river southeast. Narrow 
enough to throw a stone across in dry times, the 
river is nonetheless the umbilical cord through 
Which water from the highlands of Angola flows 
down into the dry Kalahari 一 a distance of more 
than 1.000 miles. 
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Opposite: “Male bullfrogs can be quite assertive 
when they're in aterritorial mood. When 1 
approached this one, on hands and knees, he 
didn't budge. But he submerged periodically to 
keep his skin wet, and that's when 1 could move 
in. |inched closer when he ducked under and 
froze when he resurfaced. When 1got to a spot 
within arm's reach of the frog, | stretched out flat 
on my stomach and braced the camera on my 
elbows.” 

Above: African darkness: at twilight, two young 
spoonbills await the return of parents with food 
at a rookery in the middqle of the Okavango. 
Right: Lanting often waited hours to get the 
image he wanted, even if it meant being mostly 
submerged underwater. “Although I now use 
digital cameras, when 1 made the images in this 
book | used film.” 
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Frans Lanting. Okavango 
Christine Eckstrom (Ed.) 
Hardcovemr 26.2 x 32.9 cm 
(10.3 x 12.9 in.), 252 pp. 
$39.99 /有 29.99 /8& 27.99 


Z1VIZIg orxtorvenicles arrqd carrvas terzts， 
gliadirzg 太 rorg1 swarmzps, Jplowzrzg 1iors 
DYTi01t 一 artzrrg, arm7zed wz 7zs ca77z- 
ermas, goOtLD close ad Dersoralvwztn somre 
areplarets mostjorrmzidaupre creatrres. 
7T71epook jeprplishrewawjewyears Late7 
Okavango, was a testurmzert7zotorly to te 
WOTIdrors WILL ofte regiom pztalso 
to7arztzrzgsextraorairzaTy cOLFaOIe, SKILL 
aIICPD1otograp1zicvisior. 4Hzer mazarzy 
PDBDlicatiors ofPamtrrgs worp zctudzrzg 
Jumngles, Eye to Eye Penguin ar Life， 
74SCFFNTow revisits 1iis original classic 
Dook wzicP drmew critzcalLpraise woryadwiae 
WE zs xpadauted arrd exparrcded eqdztior o 太 
Okavango, jixrtjererjarced with armew 
meprocerctiorrs did dozerrs ofpreviorsAy 
ZIDIDLLsPew pjotos, as wellas wa7iewprejuce 
DY ar7ztzrzg. 


“Botswana, many say reDpresents the 
lastofOld Africa.And in the heart of 
this aridland lies aplace as inspiring 
and as incongruous as the snow=capped 
summit of Kilimanjaro rising on the 
edqduator: that is the Okavango, one of 
the greatest wetlands on earth, whose 
very existence in the middle of a desert 
is nothing shortofmiraculous.” 


一 Frans Lanting 
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TheNewYcorkTirres 

36.HOurs:125 Weekerids'in .Europe 
Barbarajreland-(EdJ 

Flexicover 16 瑟 X%24cFmm 
【6:6X-9.4irm).644PP， 

$.39:99 人 6E -29.99/1E-24.99 
Alsoavaillable: 

36'Hotrs USAA Canada 


vaterling to 
theclent 


Exceptional eateries, bars, and boutiques worldwide 


T71zszsVw1ereyoWwILHrra te esorDaviw 
CiD7erieldarrd Peteryarirzo tr tesariepoo 太 
Were eari Norvel arzcBIC star 有 Jare 177Iels 
Tieet-DuEzEisalsoteplccetoaQiscover7iew 
talerrts /ije te desig1rer orPoradorms ate NIIH1E 
CHarmieleor Cof Cary CarE oriosee1iowtrne SN 
Cirector Daviad 1y7rcP IaIITIeCEe srDtierraiiea7i 二 
Poarisr7zi7tclrDp Sizercio， 


770777 KoDe, .Ja7Dar7D to 7 Fa7zc toSao 
Paurzrlo, Praz1 EatShopDrinkrorrzads xp te 
TICUestaGTC DTII1testPDyaces to seearitgDe seert. 


The sushidining room of Mexico City's Tori Tori 
Restaurant, by Rojkind Arquitectosiis marked by 
wood cladding and the furniture, conceived by 
Esrawe Studio, is afunky modern take on tradi- 
tional Japanese floor-level dining. A sumptuous 
vertical garden completes the space. 


Photo: Paul Rivera/Rojkind Arquitectos 2 
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Architecture Nowl 吕 ， srop Drink 
Philip Jodidio 人 1 

Flexicovenr flaps， 19 6 x 24. 9 cm 
(77x-9.8inJ 416| pp: 
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Above: Pete Nelson's Temple of the 
Blue Moon is a 23-square-meter struc- 
ture built nearly five meters off the 
ground. Lodged between an ancient 
Sitka spruce and a western red cedar 
in lssaquah, Washington, the tree 
house was inspired by the form of the 
Parthenon. Available for rent, the struc- 
ture has leather reading chairs, a writ- 
ing desk, bookcase, and armoire, as 
well as a large bed. 

Opposite and right: The Blue Cone 
Tree Hotel has a lightweight wooden 
design with red shingles covering its 
exterior The interior living area, whose 
WwWood, floors, and large picture window 
bring to mind modern Swedish design， 
practically make one forget that the 
house is perched on stilts in the middle 
of a forest in Harads, Sweden. 

Photo: Ake E:son Lindman 
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Top: Pilotes in a Forest, built by 

Go Hasegawa in Kita-Karuizawal 
Gunma, Japan, offers direct contact 
with nature, well away from the 
dense Japanese urban environment. 
Photo: Iwan Baan 

Right: Horace's Cathedral, at 30 
meters in height, is the largest tree 
house in the world. It was built in 
1993 by Horace Burgess after he 
had a “vision.” 

Photo: Pete Nelson 

Opposite: At the Tree Hotel located 
in northern Sweden, the UFO sleeps 
two adults and two children, with 
bedrooms, bathroom, and a shared 
living space all tucked into a pod 
that looks as if it had just arrived 
from outer space. 

Photo: Inredningsgruppen/Treehotel 
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Branching 
OULt 


Fifty breathtaking suspended houses 
around the world 


- Covers all different styles, from 
romantic to modern 


- 卫 very house is depicted in several 
photos as well as an jllustration py 
artist Patrick Hruby 


- Short biographies ofall architects 


“上 kids clijmb in 


trees for adventure; 
adults do so in 
order to wind down 
and relax.” 


一 Frankfurter Allgemeine Sonntagszeitung 


Opposite: Terunobu Fujimori placed 
abamboo lattice outside the window 
of Takasugi-an (“a teahouse built too 
high?) near his hometown Chino， 
Nagano, to reflect moonlight into the 
space at night. 

Photo: Terunobu Fujimori 

Left: Built in a large sycamore tree 

in Western New Jersey, Pete Nelson's 
Solace Tree House has generous pro- 
portions and such unexpected features 
as walls covered in old newspapers. 
Photo: Pete Nelson 
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Tree Houses 


Fairy Tale Castles in the Air 
Philip Jodidio 

Hardcoven 26 x 34 cm 
(10.2 x 13.3 in.), 352 pp. 

$ 69.99 / 49.99 /人 44.99 
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The best of 50 years in design and art direction Heineken - llogical 
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Book covers 

Client Penguin Books 
Art Director Germano 
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Designers George 
Daulby Romek Marber 
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Dart Films 
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Lady Teacher 
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School of Language 
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Client Whitbread 
Agency Collett 
Dickenson Pearce 
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Posters 
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Education Council 
Agency 
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Your Life 
Publication The 
Sunday Times 
Magazine 
Publisher Times 
Newspapers 
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1979 

White Horse 

Client White Horse 
Distillers Limited 
Agency French 
Cruttenden Osbourn 
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Polo 一 “Protectiom” 

Client Volkswagen (GB) 
Limited 

Agency Doyle Dane Bernbach 
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Pirelli Calendar 

Client Pirelli 

Design Group The Derek 
Forsyth Partnership 
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Company 

Agency Collett 
Dickenson Pearce 
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Dog Wearing Trainers 
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It Takes Up to 40 
Dumb Animals to 
Make a Fur Coat 
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Agency 
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Elizabeth's Foundation 
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Everything 
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Merrydown Cider 
Client Merrydown 
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Doyle Dye 
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iPhone 

Client Apple 
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The Power of Books 
Client Waterstone's 
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Agency Leagas 
Delaney 


2004 
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Agency Wieden+Kennedy UK 


gb 


UsSESPADES NOT SHIPS 


AND SUpplY YOUR 0WN CO00KHOUSE 


T72zs arz7zzversaTy VOLLTTze Jeatzres jig7i1ts orine 
Last5Oyears ITzterspersewwItn storres, Dio0rap1zrzes， 
CT1IC statzstzcs docrT7zerztzrzo te jzstory o 太 DC&4 7 
CTIC je cevelopmzerztoripe ziadrstr troxg1 te 
exDerierzces or creatrve Tridiviadrals wo Pave peerz 
771OSt ZIVOLVead WII Its evolrtiorr. Fomz teDzrtmo 太 
TY advertsiraz zz tne 60s to tpeawiyitalrevolutiorr o 矿 
tie2000s,， 1A4AD 1as Lved troroP ialariw 
jelpea to sjnape watitistioday 7T1zszs tne cjarrce 
to explore tepest11orz tneWworiad orcreatrve corz- 
7717ZLT2zcatiors oOVer 1e Dastjive decaaes. 


Above: This boldly designed wartime poster 
was created by Abram Games, widely 
considered to be the graphic designer in 
the UK between 1940 and 1960. 


CuUrrency 
of cleverness 


The celebration of great ideas 


D&AD is anonprofit educational charity 
that was launched in 1962bya group of 
London-based creative trailblazers includ- 
ing David Bailev Terence Donovan, and 
Alan Fletcher with iconic and lesgendary 
professionals on both itsjudsingsgpanels and 
winners lists. By celebrating creative com- 
munication and rewarding its practitioners, 
D&AD raises standards across the industry. 
Theannual D&AD Awards-theindustrys 
bigsgest and best 一 reward outstanding 
creativity originality, technical excellence， 
andinnovation in desisn and advertising. 


D&AD 50 Years 

Softcover with jacket, 25 x 31.7 cm 
(9.8 x 12.4 in.), 360 pp. 

$59.99 /1 人 E 39.99 /人 34.99 


Latest and 
createst 


The 2012 D&AD annual 
for creative professionals 


D&AD 2012 

Hardcovem 23.9 x 25.6 cm 
(9.4 x 10.0 in.), 544 pp. 
$59.99 1 人 39.99 1/& 34.99 


“ETvis vvhoo2 


.Elvis Presley prepares to wow the audience 
during a dress rehearsal for the Dorsey Brothers” 
Stage Show at CBS Studio 50 in 1956 
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Elvis, fully in the moment, performs with Scotty 


Moore on guitar and Bill Black on bass on the Dorsey 


Brothers' Stage Show. 


he making of Elvis， 
behind the scenes 


Recollections by Alfred Wertheimer 


Theyear was 1956, andTwas working as afreelance 
photographer in New York City when RCA Victor publicist 
Anne Fulchino hired me to shoot anewly signed singer 
bythename ofElvis Presley. Iremarked， “Elvis whoo2” 
That was one ofthe lasttimes anyone hadto askthat 
question again. The 21-year-old singer shotto stardom 
shortly afterIphotographed him that Saturday night， 
March 17, on tage9hnowhosted by Tommy and Jimmy 
Dorsey. Once Istumbled into that assignmentandmet 
Elvis, Ifeltthatthis suyhad somethingthatwas unique， 
andhad an interesting storythathadto betold.So Ifol- 
lowedhim on theroad and everywhere else fortwo weeks， 
taking nearly 3,000 photographs ofthe singer who would 
laterbe knowntotheworldastheKkingofRock and Roll. 
Most ofthetime, 了 Elvis never even knewIvwastaking his 
picture. He was laser-focused on whatever he did,so 工 
would wait until he was engaged 一 and he was always 
immersed in beingElvis--whether rehearsing, flirting 
with women, combinghis hair or buying aring.... 了 Elvis 
gave me complete access to his life 一 Iwould even follow 
him into the bathroom. 


Opposite: The deep eyes and luscious lips 
that millions of women screamed for., 

Right: Elvis in full cowboy regalia working on 
his trademark sneer during a performance on 
The Steve Allen Show in New York City. 


This iconic shot of Elvis kneeling at the Mosque 
in Richmond, Virginia (June 30, 1956), is one of two 
prints available with an art edition of the book. 


Myfeeling wasthatthecloser Icould cometo beinga 
fyonthe wall and still produce high-quality worl 工 
didntnecessarilyhaveto worryabout whatphotographer 
Henri Cartier-Bresson called the “decisive moment.” 
TIwanted to be an unobtrusive observer 一 like agood 
psychiatrist with a camera.…. 

Youwill fndthatwhen people are intensely involved in 
somethingsthats important to them, theyTre pretty much 
oblivious ofthe camera. Thats when you getyour best 
pictures, because your subjects are nothamming 直 up. 
Ifyou can getin close and frame itproperly with the 
availablelisght and operate at slow shutter speeds 一 and 
manasge not to trip overyour own feet--you will set what 
Ifind to be, very interesting photographs. 


Here Iwas with somebody who Ididntknovw was going 
to become famous. ButIdid knowtvwo things:Ilnewthat 
he was notshy 一 [Imean, 了 lvis was shyin the sense thathe 
was introverted, but he wasnotshy ofthe camera. He 
permitted closeness. And when you get closethereis a 
whole difterent dynamic to apicture. As [remember 
Robert Capa saying，“Ifyour pictures are boring, itmeans 
yourenot close enough.”Closeness allowsyouto capture 
acertain texture, which creates apresence andmakesa 
photosraph interesting. The otherthingIlmnewthat 了 lvis 
had in his favor was thathe madethe girls cry. 

This was theyoungElvis, who mighthave said to him- 
self“Well loolks how is anybody ever goingto know what 
Iamall aboutifthere is no record ofme exceptmy 


6 music" Were living in photographic times, so whynot 
wanted to be 本 unobtrusive cooperate? After all Idon'teven know when this guy is 
observer 一 like a sood psychiatrist takingpictures”Ibelievethe uniqueness ofmy photo- 
vith acamera.. graphs of Elvis lies in the factthat Iaccepted he was the 
director ofhis own life. 


Top right: Elvis tending to his pompadour in the 
men's room of the Mosque Theater. 

Above: An exquisitely disheveled and laid-back 
Elvis listens to an acetate disc from his RCA 
recording of Houna Dog and Dont Be Cruel at the 
Presley family home in Memphis with friend 
Barbara Hearn. 

Right:“May | take your order?”Elvis prepares to 
turn on the charm with an unsuspecting waitress 
at the Hotel Jefferson in Richmond, Virginia. 
Opposite: Elvis on his Harley outside the family 
home, Independence Day, 1956. 
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Authorand BILD columnist 
Bo 第 ra Franz JosefVVagner 


台 1 国 Rotman School of 
Management Design 
Thinking Speaker Series 


December 3, 2012, New York 


画 
tacKies realiaeas  …… 


Speakers: 

国 Heather Fraser 
Co-Founder and Director， 
Rotman DesignVWorks 
Strategy Innovation Lab; 
Adjunct Professor Rotman 


School of Management， 
所 奉 全 QQVeG UofTorontoi Authomr Desig7z 
TTorRs: Hom 如 TcRie 如 困 


TDMgjpest Ta120VCNOH CHaje1ges 
态 7OUg 刀 BSi1ess Desig1 


(Rotman-UTP Publishing， 
May 2012) 


Roger Martin 


昂昂 Dean and Professom 
| 上 WW 全 生 候 他 今冬 ny rs 
国 UofToronto; Author of6 books 


including Tjpe Destgjz ofBWSs10eS9: 
Wi Designa TaRig TS 坊 e 
-Peter Day JNext Co11Dettiye Adva11tage 
BBC Radio Presentem (HBR Press, 2009) 
“In Business”and “Global Business” 


Topic: 

How to Tackle Your Toughest 
Innovation Challenges 
through Business Design 


To Register: 
totman.Uutoronto.ca/events 


Try arisk-free lssue: 


totman.utoronto.ca/must-read 


人 UNIVERSITY OF IORONTO 


名 Rotman School of Management 


The Country Music Hall of Fame and Museum 


Photo courtesy Hatch Show Print/ 
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posters tjey prodrucew over OOYyears ago. 


Left: For this collector's edition, TASCHEN could 
think of no better collaborator to join us in cele- 
brating Mr Wertheimers photographs than Hatch 
Show Print, which created many of Elvis's early 
show posters in the 1950s. 

Above and right: Printed on cloth, the cover of 
this XL edition features a photograph from Elvis's 
legendary RCA Victor Studio 1 recording session. 
The book comes in a clamshell box covered in a 
monoprint designed by Jim Sherraden of Hatch， 
which also created original poster art used 
throughout the book. 


Limited to 1950 
numbered copies， 
Signed by 

Alfred Wertheimer 


ArtEdition No. 1-250 

- Limited to two editions of125 numbered 
copies, with an archival black=and-white 
革 ber-based silver gelatine print， 
printsize:44Xx31.2cm (7.3x12.3in.) 
No. 1-125: 
Kmeeling attne Mosque, 1956 
(page 68,top righb 
No. 126-250: 
Te Kiss 1956 (pages 72-73) 

- Packasged in a cloth-covered 
clamshell box 


$1800 /El12507/2&1000 


Collectors Rdition 

No. 251-1950 

- 1706 numbered copies, signed bythe 
photographer 

- Packasged in a cloth-covered 
clamshell box 


$700/e500/&450 


Alfred Wertheimer was born in Germany 
in 1929, emigrated to America and settled 
in Brooklyn as ayoungboy. He took an 
earlyinterest in architecture and design， 
which ledhim to Cooper Union, from 
which he graduated in 1951. Wertheimers 
photographs, which first gained national 
attention after Elvis Presley died on 
Ausgsust16, 1977, capture the metamor- 
phosis ofpop music and the cultural trans- 
formation ofAmerica. 


本 


FORMAT 


Alfred Wertheimer 

Elvis and the Birth of Rock and Roll 
Hardcover in clamshell box, 

31.2 x 44 cm (12.2 x 17.3 in.), 418 pp. 
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Stay 
In 
touch 


The ongoing catalog of contemporary 
art, now in its fourth volume 


-Justrated appendixincluding 
names and contact information 
for the galleries representing the 
artists featured 


- Provides examples ofauction 
resujts 


- Bonus: special essays focusing on 
artin China, 下 orea, and Japan 


“he definitive 
Suide to modern 
art.2” 


一 ARENA, London 


Think ofthis tome as aglobal go-round of 

the worlds mostinfluential galleries: fit's 
hot in the artworld today its in this book. 

AtoZentries include imasges ofimportant 
recent work, short biographies, exhibition 
history andbibliographical information. 


Art Now! Vol 4 

Hans Werner Holzwarth (Ed.) 
Hardcoven 20.8 x 27.4 cm 
(8.2 x 10.8 in.), 576 pp. 
$59.99 /人 39.99 /& 34.99 


Left: Beatriz Milhazes, Gamboa, 2010, mobile， 
ca. 470 x 510 x 146 cm. Courtesy: The artist and 
Galerie Max Hetzler Berlin, photo @ def image 
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Tillmans' latest projec 


1pripiscollector orp1otos, 17zs 
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Neue Welt 

“ Wolfgang Tillmans 
Softcoven 22.7 x 30 cm 
(8.9 x 11.8 in.), 216 pp-. 
$39.99 /人 E 29.99 /有 27.99 


Limited to 500 
umbpered copies， 
signed by 
Wolfsans Tillmans 


portftolio 


A unidque collection of hand-picked prints 


from the artist's Neue Welt project SU 


Neue Welt 

Wolfgang Tilmans FORMAT 

Portfolio (72 photos on 

24 folded sheets), 35 x 46 cm 

(13.7 x 18.1 inJ), 96 pp. 

$700 /有 500/& 450 
夫 区 
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“Tiovethe blur offashion2” 


Alison Castle talks to Terry Jones, founder and creative director of /-D magazine， 
about style, inspiration, and the making of his new TASCHEN series on contemporary fashion designers 


Alison Castle: What was the genesis of 
this series? 

Terry Jones: When Benedikt Taschen and 
TIweretalkings aboutfuture collaborations 
he said“Whatabout aseries ofmonographs 
on fashion designers?”Havingalready done 
several books with us, he knew zzDS archive 
was extensive,butmostimportantlywehad 
covered the keyfashion innovators for over 
30 years. The ideaforthis series wasto 
malke large-formatbooks thatcould be 
accessibleto anew fashion audience.Iliked 
the idea ofcreatingapersonal portfolio that 
was both areference and an intimate bound 
file ofcollected images and text. 


Haveyoualways been interested 

in fashion as a cultural phenomenon2 
Irealized as astudent in the 60s that Iwas 
notinterested in being dictated to. Fashion 
wasnotonmyradar but creating my own 
style after years ofschool uniform was 
important. Afterleaving college and start- 
jing worlk [entered Yoyrve as an art director 
in 1972.[Ilearned and stayed for five years. 
The rules offashion were still being dic- 
tated bythe designers ofthetime andonly 


Previous page: Photo by Daniele + lango, 2012. 
Opposite: Photo by Adam Howe, 2012. 


Above: Rei Kawakubo (courtesy of Leonard Koren， 


1984). 
Right: Vivienne Westwood (photo by Norma 
Moriceau, 1978). 


whenpunk appeared on the streets of 
London in 1976 did [become awarethatthe 
street excited me more than the catwalk. 
Vivienne Westwood's shows in 1977 were a 
blastoffresh airbut Yo9xe still didnot 
believe itto be creative.… IleftCond6 Nast 


“Comme des Garcons 

shows are renowhned for their 
postpunk energy mixed with 
avery Japanese aesthetic， 
resulting in atheatrical 
experience thatlodses in 
your brain forever” 


一 [erry Jones 


and founded Dmasgazine 3 years later. 
Fashion had moved from dictatorial to 
defined styleby individual designers and the 
choice ofeducated fashion enthusiasts was 
widerthan ever. Today, fashion is aboutper- 
Sonal taste. Taste in fashion is ahuge subject 
and as IDhas always believed in identity 
fromthe surface oftheaterto the depth of 
personal desires, so the idea to make a series 
of personal monographs was irresistible. 


You curated these books yourselfusing 
onlyphotos and intervievws from the 六 刀 
archives andthe layouts are decidedly 


一 84 一 


non-chronological. Whatwas your crea- 
tive approach in puttingtogether these 
books?> 

My creative inspiration was seeinghovw [my 
wife] Tricia arranged her wardrobe. 
Fashion isnotabout the latest item youve 
bougsht-its an evolution ofpersonal style. 
Todays wardrobeis mostinspirational 
when 直 has ahistoryand somethingthat 
mightbe 20 or 30years old, or even more 
vintage, canbeputtosgether with tomor- 
IOow'Ss purchase. 

Selecting fromthe pages ofz-Dandsome- 
times making repro-facsimiles ofthe fash- 
ion pages to reflectthe graphics ofthe time， 
together with transcripts ofconversations 
orinterviews with designers,then adding 
footnotes and facts, save me opportunity 

to add adepth ofhidden information. 工 
avoided puttingthebookin chronological 
order--[preferthe momentbeingright and 
these books are portfolios ofmoments in 
time, much like howthe brain works. 
Wehaveincludedimasges that Tvefound in 
CDSs archive or been given permission by 
the desisner or some ofour photographic 
contributors, many ofwhom started their 
careers with D. Wehave also included video 
stills taken from screen grabs 位 om my per- 
Sonal footage, as Ilovethe blur offashion. 


What sovernedyour choice ofthe first 
three designers to be featured2 And which 
desisners can we expectto see in the 
upcoming titles2 

The firstthree designers have successfully 
created international reputations with their 


“Vivienne's undying 
passion, originality and 
dogsged perseverance 
prove that atrue punk 
Spirit never dies.” 


一 Terry Jones 


unique visions, andfounded abase 
forinspiring future generations ofnew 
designers.Edward Enninful, who was the 
fashion director ofzDfortwentyyears, was 
18 when he started working with -Dand 
overhis working career did many ofour 
seminal designer stories, frequently featur- 
ing Rei Kawakubo ofComme de Garcons. 
Yohji Yamamoto was very importantto me 
because Tworked directly with him over the 
years.Tknew Vivienne Westwood from the 
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early stages of 六 Dand subsequently fol- 
lowed all ofher shows. The nexttwo books 
will mostlikely feature RafSimons and Rick 
Owens. Otherpotential titles are still to be 
confirmed,butthere willbeboth established 
names andnewcomers featured in the series. 


Who wereyour most instrumental 
collaborators for this book project2 

JIts always abouttheteam.Ihavemy current 
editorial sta 信 behind me, and thats always 
beenthe casethrough the history of 六 忆 ， 
manypeoplehaving worked on the masga- 
Zine sincethe beginning oftheir careers.A 
lotofthe interviews were personal ones that 
Lve done, butthere are also interviews by 
Holly Shackleton,who is the currenteditor， 
and she was veryinvolved atthe stage 工 
pulled everythingintothe book. My assis- 
tant Dominique Fenn, art director Oraham 
Rounthwaite, desigsner Jocelyn Lloyd, dep- 
utyeditor Dean Kissicls andproduction 
assistant Michael Stephens were also inte- 
sral in the final stages oncethe ingredients 
werepulled in, which consisted in going 
thoush theentire photographic archive. The 
photosgraphy collaborators and stylists 
included reallythe whole fashion depart- 
mentbbutinparticular Charlotte Stockdale， 
the current fashion director and stylist Patti 
Wilson were instrumental.Another impor- 
tant collaborator is Caroline Baker, one of 
myfashion mentors and someone extremely 
important in fashion even before the 80s， 
who workedonthe bondasge collection with 
Vivienne.Shehas alwayshadthe gift ofrec- 
osgnizingthe strength ofindividual desigsn- 
ers.Alot ofthe photosgsraphers in thebooks 
started their careers workingfor -D as well， 
Such as Nick 下 night Juergen Teller Matt 
Jones, and Alasdair McLellan. 


Do you feel thatyourvision offashion， 
and 六 Drs in seneralis avery British one2 


Ineverthink ofhowa British viewpoint is. 工 
wouldsaythatmaybe were more celebra- 
tory ofa desisners vision, andthis is some- 
thing Ireallylearned when TIworked 

at Yo9uxe and from Grace Coddingston, who 
was an inspiration 一 my interest has always 
been when fashion celebratesthe theater of 
让 all,ofhow itembraces personal identity. 
Wehave always seen it as fashion portrai- 
ture,how fashion marks moments in time， 
butatthe same time can be timeless. 

What Tvealways encouragedis thatthe sty]- 
ists andphotographers bringtheir personali- 
ties into images that we feature,andthats 
somethingthatisparticular to 六 D. Idonf 
try andtell people whatto do. In photo- 
sraphingfashion orpeople,its aboutputting 
100% ofyour passion intothat and captur- 
ingitin anindividual way. We always wanted 
to hearthe voice ofthe creator ratherthan 
Someone putting words in someone's mouth. 


Do these books sharethe same design 
DNAas -Dimasazine? 

WhatItriedto useis thelarge formatidea,， 
similartoabookIdid in the70s on punlo 
almostjlike achilds bookwhere the text is 
clean and separate from imasge.Dtendsto 
to combine text and imasges all together'， 
whereas thesebooks are meantto be easyto 
read with small type and largetype creating 
clear layering.The large typetexts are easy 
to read, like a friend's letter thenthere are 
“hidden”anecdotes and facts dropped in， 
Such as personal statements, in small type. 


发 Yohjiitem is like a 
seductive lover. It slips into 
your wardrobe, and 让 
stays forever. This is not 
aone-nigshtfling.” 


一 Terry Jones 


That gives characterto the series and distin- 
suishes itfrom the masgazine. 


Top: Terry Jones, early 90s. Photo by Peggy 
Sirota. 

Opposite: Photo by Inez van Lamsweerde and 
Vinoodh Matadin, 1999. 

Left: Yohji Yamamoto (photo by Takeyoshi Tanuma， 
1981). 


TASCHEN'S 
nevw Serlies On 
contemporary 
fashion 
desigsners 


- Each monograph includes bio- 
sraphical and personal information 
as Well as extensive interviews 


- Featuring imagery 位 om over 
30 years of7D3s history, including 
work from photosraphers such as 
MarcLebon, NickKnight, Emma 
Summerton, Juergen Teller, Max 
Vadukul, and Inez van Lamsweerde 
and Vinoodh Matadin. 


Rei Kawakubo / 
Vivienne Westwood / 
Yohji Yamamoto 
Terry Jones 
Hardcoven quarter-bound with pink cloth， 
29.6 x 42 cm (11.6 x 16.5 in.), 120 pp. 

$ 39.99 / E 29.99 /人 24.99 each 
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of the 20th and 21st centuries 
and their most remarkable works 
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大 saSc1izaparmel 


Black silk duplex and chenille gloves， 
ca. 1946. Yves Saint Laurent said 

of Schiaparell “She slapped Paris. 
She smacked it. She tortured it. 

She bewitched it. And it fell madly 

in love with her” 


Lexarzder MycQOreem 
Jor Crzverzc1y 


Black leather orange lizard-skin boots, 1998. 
McQueen's friend, fashion editor lsabella 
Blow，said of him，“He is like a Peeping Tom 
in the way he slits and stabs at the fabric to 
explore all the erogenous zones of the body.” 


闻 。 
Coco CHarrel 


Cape in scarlet crinkled crepe de chine 
and feathers, 1927. Coco Chanel said， 
“Fashion is not something that exists in 
dress only. Fashion is in the sky, in the 
street, fashion has to do with ideas, the 
way we live, what is happening.” 


4zzedimre 41aiaw 


Alaia's clothes are notorious for fitting 
like a second skin, and this 1986 ace- 
tate knit dress is no exception. His 
Strength lies in his tailoring and cutting 
skills, enhanced by his inventive use of 
seaming. Wrote Harper's Bazaar“You 
wont find anyone doing what Azzedine 
does, even now, after all these years of 
everyone studying his clothes to find 
out what the secret is.” 


Wearable art 


The designers who have taken fashion to its greatest heights 


[| 
| 
创 i Un Dioy | 


Te 


? 志 


Ia am ws 人 全 一 


Te 


Ta ww 人 人 下 As 
一- 一 一 生生 了 Te 


Rodaurte 


2007 Rodarte dress featuring silk organza， 
feathers, and embroidery. In work that Frank 
Gehry describes as "free and fearless and 

not precious,”sisters Kate and Laura Mulleavy， 
known as Rodarte, create garments that 
explore utterly new territory while emphasizing 
the craft and tradition of dressmaking. 


Fashion Designers A-Z zs 
aVazilapie as a series of six 
ZZ77zztec 1)esigrzer Paqitrorzs. 
acP editior (atotul of 11000 
copies) is Dorrd im apric 
createq py orre of six desig7z- 
ers 一 4 人 pris, Ptro, Stella 
ceCartnrey issorzR_ Prada， 
Or 71)iarre VOTELFUrsterzperg 一 
CT1IC co111es Ia Piexigias Dox. 
Crajfizew py jard ataDirradery 
zz te 1eartoF7rtuy arrd zrzd 六 
VIQrualAy rzrzDperew every 
copy Is alz Istarztclassic arrc 
CaT1z QQaitiorz to yorr jxs1jnizorz 
ZLDrary 1Patzs tr zze. 


“Valerie Steele is cerebral. 
For her [think, fashion is 
a game ofchess in high 
style....She has an ultra- 
sharp antenna for what 
will make history.” 


一 Ruben Toledo 


Valerie Steele is director and chiefcurator 
ofThe Museum atthe Fashion Institute of 
Technologsyandfoundingeditor of Fusjzor 
77eory.As author curator editor andpublic 
intellectual, Steele has been instrumental in 
creatingthe modern field offashion studies. 


Undisputed doyenne ofthe international 
fashion press, Suzy Menkes is head fashion 
editor ofthe 1Ptermratioral Ererald 7T7zDune. 


Fashion Designers A-Z 

Valerie Steele et al., foreword by Suzy Menkes 
Hardcover in acrylic slipcase， 

26.2 x 33.6 cm (10.3 x 13.2 in.), 654 pp. 
$3501E275/&250 


Tailor-made for TASCHEN 
bv Paul smith 


A chat with the designer by Ben Olins 


tisrarethataglopalpranrd Anas atrxeper 
SO11aLity atits cezte7 ofe perso1l Whose 
Visiom 碎 jormzs 如 eentiremethwor 天 Yetsucm zs 
thecaseWwitl Sir Parlsmzztj winosepassioms 
G1G eztjnzsias11z areclearyy jeLttproxgjPortt 
desig1zs, jjomzclotping io spectacles, jja- 
gra1zce CUPRs, ad shoes. Smmztps jaspzom 
Sel11Se DLLdas om 1raaitiomraLBriisn style 

a1Q taiorzmg aaarrzg xiexpected adetarls 加 
classic loofs, wii ecce1ztrrzc colom patterm 
Clasj1es, al11d distrzctzve sirzpes as mecu1TI19 
temres. Pen Olins cpats wii Parl smazzt 总 


LONDON 


QI1 exXCclUsive Interview 一 ararzay as te 
desig1er isvery reluctanttio give iterviews 一 
apDoxtpDHhotograpjy azQ apoxvtPzs /org armzg 
lngerzag ove wjjrr wzti Londonm. 


Ben Olins: Included in theArt Edition of 
7omadom. Portraitofa Cibis achoice of 
two signed prints bythe German photosg- 
rapher Elmar Ludwig: one ofearly1960s 
Piccadilly Circus andthe otherofa 
policeman directingtraffc. VVhat do you 
like aboutthe photographs? 

Paul Smith: The greatthing about 
Piccaatliy Circusisthatyou sort ofcrave 
thatclutter because its all sotrather slick 
and disital there novw, andin those days 让 
wasjustneon.Ilovethatevery wall is 
crammed with neon and, as somebody who 


Right: Traffic policeman at work in St Paul's 


Church Yard (the name of the street) on the south 


side of St Paul's Cathedral, mid-60s. 


as aclothes designer seemsto often lean 
towards mixingpattern with pattern with 
pattern or color with color with colon to 
methebuildings in Piccadilly Circus just 
looklike a coordinated 一 or xmzcoorarzzateda 一 
outfit In my case Id probablyput aflowery 
shirt with achecksuit and apolka dottie 

or somethingin a fashion show, and in a way 
Ican drawparallels with thatand the walls 
of Piccadilly Circus in this photograph. 
When Istarted comingto London 计 

was exactly like this picture, and Piccadilly 
Circus, ofcourse along with a few other 
iconic spaces like Tower Bridge， 
Buckingsham Palace, etc.,they werejust 
places that stuckin your mind because they 
were So differentto what you were usedto. 
Icamefrom Nottingsham, which was more of 
aprovincial town, so iiwas very different. 


The otherpicture ofthe policeman doing 
trafc duties is justfantastic. You don't see 
that any more. There areallthese different 
people--community service people and 
traffic wardens, and all these different jobs, 
butthen bobbies did itall: he was head cook 
andbottle washer ofthe streets really. 


On yourblogyoupost some ofyour own 
pictures. How would you describe your 
own photography? 

Italkke pictures every day--Snaps, with a lit- 
te camerathatIalways carry with me.Ido 


all my advertising pictures myselfand have 
doneforquiteanumber ofyears, and Icon- 
tribute to Crazia Casamasgazine in Italy， 
takingpictures ofhouses or galleries or 
fats, normally once amonth. Years ago, 让 
started when [worked for 4renra magazine, 
7T7e Face,also 7mter7zfrom Italy an archi- 
tecture masgazine, ie PEcom Tutrer.… 


London has changed so much in the last 
50 years; can you describe how it was 
when you first visited2 

Istarted coming to London when TIwas 
about18, when my dad bousht me al1949 
Morris Minor for my birthday and LIused to 
Saveup Some money and drive oncea 
month.Ihad afew friends that were at col- 
legehere, so Lused to sleep on their floors. 
Jn those days 5gigs were aboveapub,youd 
see the Yardbirds or Clapton or The Who 
aboveapub orin astudentunion,you could 
see quite importantbands and theredbe 
only150or 200 peopleinthe audience. 工 
sotto know London reallybynightmore 
than by day. 


Eventually when TIwas 21 Imet Pauline， 
who has become my wife. She trained atthe 
Royal Collese ofArt as afashion designer， 
Soshe introduced meto avwhole different 
sideto London.Tdgotthemusicthing and 
metpeople like David Bowie and Mick 
Jagsger and then Pauline introduced meto 


Above: Ever since 1954 the neon Coca-Cola sign 
has dominated Piccadilly Circus, making it 
London's equivalent (albeit smallen of Times 
Square, 60S. 


thefashion and artpeople ofthe time,like 
Ossie Clarke and Celia Birtwell, and 
Hoclomney Peter Blake. 

SoTwas in London at avery exciting period. 
ButIwas still living in Nottingham. Pauline 
cameto live with me,butIthink it was in 
"76 or 77we came downto live because she 
was desperate to go back. That was a fantas- 
ticmove for me. In Nottingham I was 
getting to be the bees knees a bit 一 the guy 
who's a fashion designer, had a few cool 
freelancejobs in London and knew a few 
Tock stars - 让 was getting all abit comfy, so 
让 wasreally good to get scared again. You 
cometo London and nobody knew who you 
were, So it was reallyaturningpoint from 
being alocal lad to being a designer who was 
soldin different countries. 


Whatwasthemood like atthetime?> 
ltwas an extraordinarily exciting period， 
afterthehorror ofthe war and coupon 
books and no money and austerity Bythe 
time ofthe second orthird generation after 
the warthere was this release oftension， 
and suddenly with the kids from ”67to 72, 刘 
was like“I can do anything! Ican grow my 
hair long, I can dresslike a girl, Ican play 
loud music, I can paint ahouse pink.” It was 
an explosion ofpent-up energyand a 
release ofcreativity which was not attached 
to anything other than sel 伟 expression， 
which is obviously reallyexciting. 


Does London inspire you as a desigsner2 
Definitely All what Fvejustdescribed was 
veryblank-sheet-ofpaper stuff it was 
brandnew stufft: psychedelia, eventually 
punle clubs, music. People started to travel 
to Spain, Italy Greece, Morocco, India. 
There was this explosion ofawareness of 
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morethanjust Britain but other countries， 
andyoureallyfeltthatin London more than 
anywhere, because there was this massive 
mix offood,culture,the way people dressed， 
music, travel. Its avery cosmopolitan, very 
international, very linked to ideas, freedom， 
lateral thinking,energy andthen ofcourse 
because its an important capital city youve 
sot marvelous museums, art galleries, and 
creativity and ofcoursenowthere arebig 
international schools offashion and art. 


Arethere things aboutthe London you 
firstexperienced that you miss? 

Wellits like anywhere in the world now， 
there wasalotmorenaivety alotmore 
newness because youwere not so informed， 
but with the internet, social media, travel,， 
wealljknowalotmore aboutthings now. Its 
still international, its still creative, its still 
lateral,butwe didntknow as much then 
andsoyoucould dothings because you 
couldnt compare. 


How would you describe London in a few 
Words2 
Eclectic, international, exciting. 


London 
]overs, 
this one's 
for youl! 


ArtEdition of /orzado7. 
Portrart ora City: 
Limited to 1000 
numbered copies， 
designed by 

Paul Smith with a 
signed print 

byElmar Ludwig 


Photosgrapher Elmar Ludwig was born in 
Halle an der Saalein 1935. Fromthe late 
1950sto themid-1960sElmar Ludwig, workc- 
ingforthepostcard company .John Hinde 
Ltd.he sousht out motifs such as Piccadilly 
atnisghtorthe Houses ofParliament at sunset 
and created some ofthe most iconic color 
photographs ofLondon duringthat era. 


Below: Paul Smith, London 2012. Photo by 
Steve Langmanis/Paul Smith. 


ArtEdition No. 1-1,000 

- Limited to two editions of500 numbered 
copies, each with afine artprint on 
archival paper signed byElmar Ludvwig 

- Print size 52xX68 cm (20.5X26.8 in.)， 
framenot included 

- Packaged in aspecial cover and 
clamshell case designed by 
legendary British fashion designer 
Paul Smith 


No.1-500 

Piccadry Circus, 1960sS 
No. 501-1000 

Tajjic polcemzam, 1960S 


$850/e600/&550 


London. Portrait of a City 

Art Edition by Paul Smith 
Hardcover in clamshell box， 

signed print in portfolio, 25 x 34 cm 
(9.8 x 13.3 in.), 552 pp. 


Royal Departure: return flight to London after 
the Queen and Prince Philip toured the Caribbean 
in February and March 1966. 


The queen of 
fashion takes on the 
Queen of PEngland 


TYzvierz7zie 了 esfhvoodgztves Pizapet te 
FrOVQGLtreat7zert aa /ar7y Perzsorl adds Anyo 
ar1zsgreatests1ots ortie Oreer 


Royal Greeting: The Queen takes her leave of her hosts at 


the end of a two-month tour of the Commonwealth in 1966. 


Royal Pdition of 
er Majesty: 
Limited to 1000 
numbered copies， 
desisned by 
Vivienne Westwood 
with a sigsned print 
by Harry Benson 


Below: Vivienne Westwood, 2012. 
Photo by Juergen Teller. 


Royal Edition NTr. 1-1,000 

- Limited to two editions of500 numbered 
copies, each with asilver gelatine Print， 
Signed by Harry Benson 

- Print size 45.7X33.5 cm (8X13.2 in.)， 
framenot included 

- Packaged in aspecial cover and clamshell 
case custom made by legendary British 
fashion designer Vivienne Westwood 
No.1-500 
Royal Creeling, 1966 
No.501-1000 
RoyalLDeparture, 1966 


$850/e600/&550 


FORMAT 


Her Majesty 

Royal Edition by Vivienne Westwood 
Hardcover in clamshell box, 

signed print in portfolio， 

29 x 39.5 cm (11.4 x 15.5 in.), 366 pp. 


AU wrapped up 


An international roundup of contemporary packaging design 


Pentawards is te 1irstarad ory wortdwrzade 
cOT71Detztiorr deqdicatew io pacjagzrmzg desig7z zz 
GUIES 1jorrmzs, operz to arzyorte associateg wIt 
zs creatiorz arzcdvOr maretzrg 4siade 1 访 omz 
PDTzze-IiVITOI， Perztauwaras:77zzssiorz zs Ine 
WOrYQwrzade promzotiorz or irivertzve Packagzrmg 
CT171O1II COTT1DCGTzies, 771CCia， ecoT1OTzzc CT2C 
politzcal arxtporites, ad tegereral prDizc. 
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The Package Design Book 2 
Pentawards (Ed.) 
Hardcovem 23.9 x 25.6 cm 
(9.4 x 10.0 in.), 432 pp. 
$59.99 /有 39.99 /& 34.99 


With gogol mogol eggs, an ambitious project 

for the future introduces a new way of cooking， AN 
storing, and packing eggs. Sold in shops on a 

three-storey pedestal, this also takes up less 

space in a shopping-bag. Each egg is packaged \ 
individually in recycled cardboard with further 

layers beneath 一 the second constitutes the cat- 
alyst, beneath which is a membrane separating 
it from a third layer made of smart material. 
Whenthe membrane is pulled out (by means 要 
of atag), a chemical reaction occurs between 人 
the catalyst and the smart material, and the egg 忆 扎 尝 
begins to heat up. After a few minutes, when - 

the lid of the packaging is lifted off, a boiled 
egg is ready for an easy breakfast. 


Creative Direction: Kirill Konstantinov 
Design: Evgeny Morgalev 

Company: Kian Branding Agency 
Country: Russia 

Category: Packaging concept (food) 
GOLD PENTAWARD 2012 
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一 Art Review, London 


Previous page: Chase Lisbon, Roy 

Above: Gregory Bojorquez, Alejandra in Boots. 
Right: April-Lea Hutchinson,， Erin. 

Opposite top: Paul Dominique Angier About Me. 
Opposite bottom: Magdalena Wosinska, Brook， 
Owen, Eric, Anna, Highlana Park, My Yard, 2009. 
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一 readers comment, Bellevue, Washington 
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The New Erotic Photography 2 
Dian Hanson 

Hardcovemr 22.7 x 31.7 cm 

(8.9 x 12.4 in.), 424 pp. 
$59.99 /人 39.99 /有 34.99 


77e z7zages rz The Nev Erotic Photography 2 docrrrzerzt 
tje c1nargimrg Pp1otograp1zic mredia as 1ixc1 as teevorutior 
aferoticp1otograp1zy sirzce 态 e previors DooKk was 
DID1zs1ed. Over jaltripe potograp1ers 1iow rseawigitaul 
exclrsiveA atd tose wo do rsejimz are Key to rse 
PolaroiQd or Przmzztzve camzeras Le te 上 omzo ad Folga， 
exPDerzmDzeTztz2g WIEP DJDrzits special efjects rat1er 

太 arz rs1rzg ias arl everyaday mecdzr77z. 


More tarr 了 00sIzz11mzg Tiew Iaqges! 


Snapping 
fabulous 


Experience a world of glamor through Testino's lens 


Tarrio Testirros Dorrrdless talertwztip acarmrera TixstDe mad- 
dermzmrgjorotherphnotograpjers Wong Im az comzpettve 
JeQ Drut7e remzazrzs Ole of ipe miostmrevered staurs Im jzsprojes- 
Sior. OZTzztauted arriqd Tiever egrallew 7pstirro 71sgracedwiin a 
Tatzralapzzty to 1oatefrortessAy jjomz strdio to packstaye 1 如 
wjizer-part2y Prodrczrzg stzrl7zz2I sots Day Ki orsitratzor. 


17o7z PoOyals to 17zega-celepritzes, 7pstzrmro jias snofsorie or the 
WOTLQS 1zost Ziaccessipie srvbjects, awayswiil ar ease tat 
Detrays te comzprexity ortje taus 扩 他 1er 7Testirrogets “zyozr 
Joce”1e captrresyor atyorrpest 一 adtnatiswnatmaiakes7zrz 
tepest 
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7T71zs rortnodox 
collectiorz ofvarriors 
771C0es c1oseTz DY 
Testzrzo 1rorz te spar7z 
o11izs 30-year career 
re1jiects tje drversity o 太 
jzs wor maT2I7T20G 11o777 
Jas1jiorz arzd aavertzs- 
1729 sjots fo sexraLAy- 
caryead zzaqyes ac 
azrtopioorapj1zzcal pio- 
tos. Feell of colom 1 
CT1IC AT2O7 Lizs selec- 
tizor is a testar7zeTtt 

to tpeprziiarzce ora 
treless cjrorzicler o 太 
Jprorsrzess. 


Opposite: Meghan Douglas, Paris, Vogue Paris， 
1995 
Left: Brad Pitt, Prague, V Magazine, 2007 


This boolks published on the occasion ofthe 
“In Your Face” exhibition atthe MEFA 
Boston (opening October 17, 2012), will 
onlybe available in North/Middle & South 
America. 
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Mario Testino 

In Your Face 

Softcover with jacket， 

28.5 x 37.4 cm (11.2 x 14.7 in.), 224 pp. 
$59.99 1 人 E 39.99 /人 34.99 


“Thanksto TASCHEN， 
Frank Lloyd Wrightfinally 
has amonograph worthy 
of his imnmense talent.” 


一 /dkat Paris 
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Frank Lloyd Wright. Complete Worl 

Vol.1: 1885=1916; Vol. 2: 1917=1942 双 

Hardcover"40 芭 31cm (15.7 xL1252 半 
$200/e 150/& 185 each 


WRIGHT 由 志 


191 志 认 二 2 


一 站 
二 沾 | 
天 2 | 本 二 琴 | 
。 - 尼 ! 让 二 是 和 4 


「T5 大量 可 下 证 著 醒 吕 [ 吨 天 用 帮 有 


WRIGHT 


1943-1 


| AZ71CLLV 
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Builder or huntsman? FrankiEloyd Wright 


at Taliesim Spring Green, Wisconsin, in 1937 
Photo: Hedrich-Blessing 
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Green Architecture Now'! Architecture Now! Houses Landscape Architecture Now! Temporary Architecture Now! “Wood Architecture Now! 
$39.99 /人 29.99 /人 24.99 $39.99 1 有 29.991/& 24.99 $39.99 /有 29.991/& 24.99 $39.99 /人 29.99 /& 24.99 $39.99 /所 29.99 /& 24.99 


JELTGSSNUOLNAX 
MODERNISNM 
REDISCOVERED 


Architecture Now! 8 Ando Juljius Shulman. Modernism Rediscovered 100 Contemporaqry Houses 
$39.99 /人 29.99 /人 24.99 $49.99 /人 34.99 /人 29.99 $300 1 有 2501/&200 $59.991E 39.991/& 34.99 


PREFAB HOUSES 
.Bp 


十 > 

只 < 
Architectural Theory Project Japan Prefab Houses Modern Architecture A-Z 
$29.99 /人 19.99 /& 17.99 $59.99 /有 39.99 /8& 34.99 $69.99 /所 49.99/& 44.99 $59.99 /1 人 E 39.99 /人 34.99 


NEW! NEW! NEW! 


Ban Hadid Niemeyer Nouvel Piano Yes is more 
$9.991E7.99 /和 有 6.99 $9.991E7.99 /8& 6.99 $9.991E7.99/& 6.99 $9.991E7.991/& 6.99 $9.991 有 7.99/& 6.99 $29.99 /人 E 19.99 /& 17.99 


二 人 二 


Neo Rauch 
Hardcover 25 x 33.4 cm 
(9.8 x 13.1 in.), 464 pp. 

和 69.99 /人 49.99 /有 44.99 


Man at work: Neo Rauch in his studio. 
Photo: Uwe Walter 2005 


FINALLY AVAILABLE AGAIN 


Leonardo da Vinci 


Leonardo da Vinci 
$200 /E1501/8&135 


Modern Art 1870-2000 
$59.99 /人 39.99 /& 34.99 


Masterpieces 站 Detajl 
$59.99 1 人 6 39.99 /& 34.99 


Sculpture 


$59.99 1 人 E 39.9918& 34.99 


NEW! 


Studio Olafur Eliasson 
$39.99 /所 29.99 /& 24.99 


The Book of Symbols 
$39.99 /所 29.99 / 
人 24.99 


ee 


Monet 
$29.99 /1 有 19.99 /& 17.99 


Impressionism 
$59.99 /有 39.99 /人 34.99 


BECK 


| 有 
、 


ANN 


名 


Koons Wool 
$69.99 /有 49.99 /人 44.99 $69.99 /所 49.99 /有 44.99 


Beckmann 
$19.99 1/E 14.99 /& 12.99 


Michelangelo 
$39.99 /人 E 29.99 /有 27.99 


人 aravaggkio 


上 
一 
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TRESPNSS 


Trespass 
$39.99 /有 29.99 /人 27.99 


Hiroshige 
$39.99 1 人 29.99 /有 27.99 


Caravaggio. Complete works 
$150 /1 人 E 99.991/& 99.99 


Henrr Matisse. Cut-outs 
$200 /1E150/&135 
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ClLassics 


Brothers Grimm 
$39.99 /有 29.991/& 24.99 


TELTIE、 


FTHE MWVORLD 


2 


Braun/Hogenberg. Cities of the World 
$ 69.99 /所 49.99 /& 44.99 


Andreas Cellarius 
Harmonia Macrocosmica 
$59.99 /人 39.99 /& 34.99 


ATIAS 
人 AIG 


Joan Blaeu. Atlas Maior of 1665 
$69.99 /人 49.99 /有 44.99 


NEWI! 


Viimorin. The Vegetable Garden 
$59.991E 39.991/& 34.99 


NEW! 


ASODF HUMAN ANATOMY 
ANDSURCERY 


Bourgery. Atlas of Human Anatomy 
and Surgery 
$59.99 1 人 E 39.991/& 34.99 


Piranesi 
$59.99 /6 39.99 /人 34.99 


Martius. The Book of Palms 
$150 /有 99.99 /& 99.99 


The World of Ornament 
$59.99 /有 39.99 /8& 34.99 


Byrne. Six Books of Eucjid 
$59.99 /有 39.99 /& 34.99 


三 川 O 二 


Prisse dqAvennes. Arab Art 
$150 /人 E 99.991/& 99.99 


The Eiffel Tower 
$39.99 /有 29.99 / 27.99 


Photo: Ed Fox 


Robert Crumb. Sketchbooks 
Volumes 7-12, 1982-2011 
Hardcovemn 6 vols. in slipcase， 
incl. signed print, 20.5 x 27 cm 
(8.1 x 10.6 in.), 1,344 pp. 
$1000 1 人 E750/&650 


VOLUMES Y- 妇 2 
1982-3G3 


COMER 
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一 Richard David, Abebooks, the world's most popular platform for antiquarian books 
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TASCHEN 


1999 2000 2008 2007 ”2008 2002 2012 2012 


Did you know that buying 
aTASCHEN limited edition 
is a smart investment 
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Collectors Qio1rs 


Signed and numbered limited editions 


避 归 本 
Alex Steinweiss 


Inez van Lamsweerde/Vinoodh Matadin 
$1000 /1E750/&650 


$1000 1 人 E750/&650 
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Hugh Hefner's Playboy Steve Schapiro: Taxi Driver Christo and Jeanne-Claude 
$1,3001E1000/18900 $15001E1000/18900 $15001E10001/8&900 


GOAT Greatest Of AI Time:Atribute to Muhammaad AF 矿 
$6,000 1 人 E 4,000/1&3,500 


Prices subject to change, please visit www.taschen.com for details 


CoOllectors Padztro7rs 


Signed and numbered limited editions 


Norman MaileBert Stern. Mariyn Monroe Lawrence Schiller Mariyn & Me 
$1000 1/1E750/&650 $1000 /1E750/&650 


Mark Ryaden Walton Ford The Pedro Almodgovar Archives 
$1000 /1 人 E750/&650 $2,0001E1500/&1250 $1000 1 人 E7501/&650 


Christopher Wool Albert Oehlen Neo Rauch 
$15001E10001/28900 $15001E10001/8900 $1.5001E1000/18900 


Prices subject to change, please visit www.taschen.com for details 


sure principe 


Kinbaku-bi, anyone? 


Self-portrait by Nobuyoshi Araki. 


CoOllectorms Qions 


Signed and numbered limited editions 
NEW! NEW! 


Marc Newson. Works Marc Newson. Works 
$10001E7501&650 $6,0001e 4,000183,500 
NEWI! 


NEWI! 
- 
扎 EN 局 著 二 区 
- 末 
避 和 
The Esther Scroll Mario Testino. Private View 
$700 /有 500/&450 $7001/1E 5001/& 450 


人 


NEWI! 


Nobuyoshi Araki: Bondage Harry Benson. The Beatles 
$1000 /1 人 E750/&650 $10001E750/&650 


Prices subject to change, please visit www.taschen.com for details 


71)esig1z 上 APasHzo7: 


NEW! 


Karte 儿 


Stationery Design The Internet Case The App& Mobile Logo Design. Vol1 3 Collecting Design 
$39.991 人 29.99/ Study Book Case Study Book $39.991 人 E29.991/ $69.99 /有 49.99 1/ $39.99 /人 E 29.99 /& 24.99 
到 24.99 $39.99 /有 29.991/ $39.99 1/E29.991/ 到 24.99 人 44.99 

人 24.99 人 24.99 


Justration Now1 4 
$39.99 / 29.99 /& 24.99 


Justration Now! Portraits Menu Design 站 America 


$39.99 1E 29.99 /有 24.99 


和 :0 

NEWI! ie: 
二 一 
): 5 3 
过 了 -县 -本 
= 个 .0 天、 
攻 ， 一 冲 | 已 3 
2 
忆 r， 央 罗 > 妇 
ER 


FUSE 1-20 Information Graphics Letter Fountain 
$59.991E 39.991/ $ 69.99 / 刀 49.99 /& 44.99 $ 69.99 / 人 49.99 / 
人 34.99 人 44.99 


LIATS 


LASE 


Fashion. 18th-20th Century 
$ 59.99 /6 39.99 /人 34.99 


Pleats Please lssey Miyake 
$39.99 /人 E 29.99 /有 24.99 


一 :8 一 


$59.991E 39.99 /1& 34.99 


Eyewear 
$59.99 /人 E 39.99 /人 34.99 


INTERSECTION 


Cars Nowl Vol1. 1 
$39.99 /人 29.99 /& 24.99 


D&AD, The Copy BookK 
$59.99 /1 有 39.99 /人 34.99 


NEW! 


Type.AVisualHistory of Typefaces. 
Vol.1&2 
$ 59.99 /人 E 39.99 /& 34.99 each 


Racinet. The Complete Costume History 
$59.99 /1 有 E 39.99 /人 34.99 


100 Contemporary Fashion Designers 
$59.99 /E 39.99 1/& 34.99 


“Ralph Gibson practices the 
nude like a musician tirelessly 
rehearsinghis scales. Now the 
unclassifiable photographer 
has gathered together the 
fruits ofmore than forty years 
of work in alyrical, poetic and 
highly collectable boolk. 


一 NUMERO, Paris 


Perfectly 
Intimate 


First published in TASCHEN's limited edition 一 now available 
in this Popular hardcover editionl! 


Ralph Gibson. Nude 
Hardcover 26.8 x 35.7 cm 
(10.5 x 14.0 in.), 336 pp. 

$ 69.99 / 引 49.99 /有 44.99 


The Art of Erieustantom' 
For thel Man Who Knows His Place 
Softcover 26 X\34 cm 


(10.2 x 13.3 in.), 352 pp. 
中 39.99 / Ei29.99 /人 2.99 


71 & Pop Cullrre NEw 


| Fa FAV FAVORITE MOVIES 


ee ( OFTHE90s 
10 加 100 人 ALLTIMEFAVORITE 。 
MOVIES 


让 


[TH 记 闻 ] 
LS 由 
Movies of the 2000s TASCHEN's 100 AIh-Time Favorite Movies Favorite Movies of the 90s 
$39.99 /人 E 29.99 /人 & 24.99 $29.991E 19.991/& 17.99 $59.99 1/E 39.99 /& 34.99 


届 KTN 测 
KUBNICRSU 


Unjgoran 


The Stanley Kubrick Archives Stanley Kubrick's Napoleon The Pedro Almodgvar Archives 
$69.99 / 49.99 /& 44.99 $ 69.99 / E 49.99 /& 44.99 $200 /8E150/&135 


Horror Cinema Film Noir Stanley Kubrick Alfred HitchcocK 
$14.99 /1 9.99 /人 8.99 $14.99 /所 9.99 /和 8.99 $14.99 /所 9.99 /& 8.99 $14.99 /所 9.99 /人 8.99 


YY 


The Great American Pin-Up 75 Years of DC Comics Jazz Covers Funk& Soul Covers 
$19.99 /所 14.99 /& 12.99 $200 /所 150 /8&135 $59.99 /E 39.99 /& 34.99 $39.99 /所 29.99 /& 24.99 


= 人 2 二 


PotfograpHy 


上 


Wol Wolfgang 中 


Wolfgang TillImans. 3 Vols. AnadrE de Dienes. Marilyn Bettina Rheims. Rose, c'est Paris Chaubin. Cosmic Communist 
$39.99 /E 29.99 /人 27.99 $39.99 /人 29.99 /& 24.99 $69.99 / 49.99 /有 44.99 Constructions Photographed 
$59.99 /E 39.99 /& 34.99 


所 rnb 
Re 
将 


Norman Mailer Moonfire FransLanting. Jungles FransLanting. Penguin Frans Lanting.Life 
$39.99 /1E 29.99 /& 27.99 $19.99 /1E 14.99 /& 12.99 $14.99 1 人 E 9.99/& 8.99 $29.99 /人 E 19.99 /& 17.99 


Paris New York Los Angeles London 
$69.99 /有 49.99 /有 44.99 $69.99 /人 49.99 1/& 44.99 $69.99 /有 49.99 /有 44.99 $69.99 /E 49.99 /有 44.99 


NEWI! 


Kate Moss by Mario Testino Mario Testino. Rio de Janeiro Mario Testino. Private View 
$ 69.99 /有 49.99 /有 44.99 $39.99 1 人 29.99 /有 27.99 $ 69.99 /E 49.99 /人 44.99 


民 浊 22 


一 TENMagazine, New York 


Monroe by Mailer and Stern 一 
popular hardcover version no 
available 


Norman Mailer/Bert Stern 
Marilyn Monroe 
Hardcoven 27 x 32.6 cm 
(10.6 x 12.8 in.), 276 pp. 
$69.99 /人 49.99 /有 44.99 


Queen Elizabeth ll aboard the Royal Yacht 
Britannia in the Indian Ocean. 
Photo: Camera Press/Patrick Lichfield, 1972 


FORMAT 


Her Majesty Queen Elizabeth 
Hardcover 29 x 39.5 cm 

(11.4 x 15.6 in.), 366 pp. 

$150 /人 E 99.99 /& 99.99 


Royal Edition by Vivienne Westwood 
also available (p. 99) 


Mieet the Queen 


7T1e extraorazrza7y DIDLc caTzC Przyvate 11e 
orinre woriad's miostjarrzors 171O71C7mc 记 


tsS 


LaChapelle. Heaven to He 儿 
$39.99 1 人 E 29.99 /有 27.99 


FRNULBIN 到 


ea 而 


Ellen von Unwerth. Frdulein 
$69.99 /有 49.99 /有 44.99 


Helmut Newton. Polaroids 
$59.99 /有 39.99 /& 34.99 


Leni Riefenstah1. Africa 
$39.99 /所 29.99 /人 27.99 


GOAT -ATribute to Muhammaa A1f 
$150 /有 99.991/& 99.99 


SebastiGo Salgado. Africa Peter Beard 


$39.99 1 人 29.99 /有 27.99 


PotfograpAy 


Er EADWEARD MUYBRIDGE 
开 区 | pihrepyeadaeet 
本 


The Polaroid Book 
$14.99 /人 9.99 /有 8.99 


Linda McCartney 
$ 69.99 / E 49.99 /有 44.99 


Eadweard Muybridge 
$ 69.99 /有 49.99 /有 44.99 


EGRERTESTDF RLL TIME 


50 Photo Icons 
$29.99 /人 19.99 /&17.99 


Photographers A-Z 
$69.99 /E 49.99 / 44.99 


着- 和 下 -和 


Helmut Newton. Sumo 
$150 /人 99.99 /有 99.99 


Helmut Newton. Work 
$59.99 /人 39.99 /8& 34.99 


Alice Springs 
$39.99 / 29.99 /人 27.99 


| AUDREY 且 EPBLAS 
4 


PETER BEARD 


Willoughby. Auqdrey Hepburn 
$69.99 / 人 49.99 / 44.99 


$99.991E 74.991/& 69.99 


2 


蜡 Re Ta 


Motel Fetish Tom Poulton EImer Batters Terryworld 
$17.99 /有 E 12.99 / $17.99 1 人 E 12.99/ $17.99 /人 12.99/ $17.99 /人 12.99 / 
人 11.99 人 11.99 人 11.99 & 11.99 


“...ingenious 
packasging: a 
reversible jacket 
for incognito 
perusing. 
Everyone wW 训 
think youre the 

= 乱 stuffiest person 
2 intheroom.” 


Ed Fox Richard Kern Tom of Finiand Tom of Finland - 
$17.991E12.99/ $17.991e 12.99/ $17.991e12.991/ $17.991E 12.991/ 一 Hugh Hefner to the Los Angeles Times 
8 11.99 & 11.99 RE 11.99 R 11.99 


The B 这 Book The Big Butt BooK 
Of Pussy 


Of Breast< 


) 


The Big Book of Breasts 3D The Big Penis Book 3D The Big Book of Pussy The Big Butt Book 
$39.99 /1E 29.99 1/& 24.99 $39.99 /1E 29.99/R 24.99 $59.991E 39.991& 34.99 $59.99 /有 39.991& 34.99 


VESSADENRIO 


RN、 


Ra 


Tom of Finlanad XXL Vanessa deljl Rio Santillo. La Petite Mort Ed Fox Vol/. 2 
$200 1/E150/&135 $59.99 /人 39.99 /& 34.99 $39.99 /有 29.99 /8& 27.99 $39.99 /有 29.99 /有 27.99 


一 26 二 


wyr 


CONFOGCIUS 


[有 
Arzae 了 
011C Peer 3 

Pauchntitreonty 司 
S17F99 


人 12.09 
区 171.90 


Photo: Gregory BojorquEz 对 疏 1 


和 


访 


作 
舍 
宗 全 
昌 思 时 
全 
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 VO 


“Bite-sized pieces 

of philosophy aiid 
WwWisdom, which aFGSUhe 
to inspire yoOu on 

your darker days.” 


一 Zink Magazine, New York 


2 


SN 
小 Phis ls 
me wo 


You- 


Thie allinew installmeht of TASCHEN'STestseller 


VOLUME 1 THE CLOVERLEAF EDITION 
VOLUME 2: THE LADYBUG EDITION 


AVAILABLE IN SIX DIFFERENT COLORSI! 


Keel's Simple Diary 
PhilipP Keel 

Flexicoven 11,7 x 16,6 cm 
(4,6 x 6,5 in.), 136 pp. 
$15 /1E121/810 


tylee 7ravel 


Living in Mexico :| 


| 下 
国 国 -一 一 一 


HE 
Living in Tuscany Living in Provence LvingnBal Living in Greece Living in Mexico 
$14.99 /人 9.99 1/& 8.99 $14.99 /人 E 9.99 /& 8.99 $14.99 /1E 9.991& 8.99 $14.99 /人 9.99 /人 8.99 $14.99 /有 9.99 1/& 8.99 
NEWI! 


名 eNetnijork 本 es 


N The New York Times，Jnteriors Now11 Interiors Now12 


Living in Morocco 100 interiors Around the World 

$14.99 /有 E 9.99 /人 8.99 $59.99 /人 E 39.99 /& 34.99 SG Hours. USA $39.991E 29.991/ $39.99 1 有 29.99 1/ 
$39.99 /所 29.99/ 玉 24.99 人 24.99 
人 24.99 


Inside Havana 100 Contemporary Houses Great Escapes Mediterranean New Paris Interiors 
$29.99 /1E 19.99 1/& 17.99 $59.99 /人 E 39.991/& 34.99 $39.99 /有 29.99 /人 27.99 $39.99 /有 29.99 /& 27.99 


TASCHEN 4 Cities - 12 Vols. TASCHEN's Paris TASCHEN's New YorK TASCHEN's London TASCHEN's Berlin 
$59.991E 39.99 1/& 34.99 $39.99 /有 29.99 /人 27.99 $39.99 /人 E 29.99 /有 27.99 $39.99 1 人 29.99 /有 27.99 $39.99 /有 29.99 /人 27.99 


一 


了 2 
理 


Feveryy 确认 5 = | | 
Y Mare Newsonm 


了 首 天 一 村 
引流 ] 


本 


4Ssky-1izgjz celepratiorz at 
te CHe1ziosPpjere [azrzcPpDpac 


1. Marc Newschn booK launmch at TASCHEN 
Beverly HillsySepteri5er 8, 2012， 
2.GelilaAsssfand cehef Wolfgarig Pucks> 
3: Deborah MELeod:and Esthella Provas. 
*4:Bernie Yumamand daughier Ai- 全 


5.: Charlotte Stockdale ar 可 MarC'NewWsor 


6.EditorAlison Castle. 。 
7.Laurenand Benedikt Taschen. 


二 司 


“8. Jonathan lve; Benedikt Taschen， 


”and JeanrPisrfe Goncalves de Lima. 


and Peggy Moffatt. 
9..Jorathan Wilkinson, David Hockney， 


10. Marc Newson and Nick Wood. 

1 Jeffrey Deitch. 

12. Val Kilmer and Charlotte Taschen. 

13. Dinner party in honor of Marc Newson 
atthetChemosphere. 


TASCHEN Beverly Hills TH 


STORES 
放 三 | Amsterdam 
站 放风 Hills 
Brussels 
7ZP7TYOU ITL4SCHPN- eologns 
e@ Opennagenm 
Dook zto aucolleczpF Hamburg 
itemz 一 cpecjortorl Lons 
生 二 二 生 Mi j 
Wepsite forsigrzragswztn NE Y 于 
5 Pari 
tnPegreatestartists o 太 
OIL7 1171e QtOI7 SLO7 CS 
SALE 


January 24-27 2013 
Please check 
www.taschen.com 
for details 


A>cHEN 


Leica M Monochrom, available in black chrome finish. 


NEW: LEICA M MONOCHROM 
The fascination of digital black and white photography. 


The fascination of black and white photography is more alive today than ever before. Time fora camera that finally 
makes it possible to create authentic monochrome photography in digital form: the Leica M Monochrom is the first 
digital 35mm camera developed exclusively for shooting in black and white. lts full-format sensor works without 
colourfilters and thus delivers true" black and white images with unrivalled sharpness and dynamic range. This 
makes the M Monochrom the perfect tool forfine-art photographers and all lovers of black and white photography. 


Discover the fascination of the Leica M Monochrom at www.m-monochrom.leica-camera.com 


Leica Camera AG | Oskar-Barnack-Strasse 11 135606 SOLMS | GERMANY | www.leica-camera.com | 


LULUINMIINNC 恨 
NAP 记 IN 人 


= 1 3 3 1 
Mediterranean Sea, 1940s: 
“Gamma'" men in training. 
The diver emerging from the water 


is wearing a Panerai compass on his wrist， 


HI1ISTORYANDHEROES. 


户 ANEFRRAI 


LUMINOR MARINA 195O 3 DAYS AUTOMATIC - 44MM LABORATORIO DI IDEE. 


Available exclusively at Panerai boutiques and select authorized watch specialists. 


